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PERSONS 


RAFER J — a rap star. 25 years old. 


NATALIE -— his mother; formerly a militant activist in The Movement, now a drug addict. 
A woman in her late 40s. 


LOUISE — her childhood friend, herself a veteran The Movement, now a registered nurse. 
A woman of about the same age. 


CHARLES - their colleague from The Movement. A middle aged man, perhaps a bit 
younger. 


TRE — Rafer’s friend from New York City. An East Coast ganger. About the same age as 
Rafer. 


LESTER, LES, “DO-LESS” — an LA ganger, a would-be leader; a creature of CHARLES. 
A young man in his mid to late 20s. 


ONE UP - an LA ganger, another would-be leader, a creature of DO-LESS. A young man, 
of 20. 


JANELLE and MARKITA - two LA prostitutes, associated with the gangers. Young 
women in their late 20s. 


KELLER — a record company executive. A man of about 40. Possibly Caucasian, but not 
necessarily. 


GANGERS AND GIRLS: (parts freely doubled as needed or desired) 


A] MAC9 and DJ — two LA gangers, recently arrived from Compton. Young men 
in their early 20s. Seen only in I (2). 


B] New York City HANGERS-ON and GIRLS [NYHs/NYGs] — appearing only in 
I(3). 


C] PIT-BULL, BIG TIME, “T” -- Oakland gangers hired by Lester and One-Up to 
serve as Rafer’s unofficial body guards. Young 
men in their early 20s. 


THE GRIOT — may be doubled by one or more of the male actors. 


CHORUS — composed of the players themselves, in a fluid manner. 


For 
The Murdered and Incarcerated Members 
of 
The Black Panther Party 
of 
The United States. 


ACT ONE 


[The players enter in a line, bow, and begin.] 
SCENE 1 


CHORUS 
There were two gangs in Los Angeles -- 


One called the Bloods 
And one called the Crips 


GRIOT 
The situation was terminal 
In the city of Los Angeles 


Two gangs 

Led by two brothers, 
Brothers 

And yet enemies 


And so 
On a particular night 
These two met face to face -- 


I want you to picture the scene. It is a dark night with many stars. In a part of the city 
where neither has allies, these two gang leaders met. How wary they are as they approach 
each other, how wary their guards, with their guns already drawn. The endless river of 
bright traffic streams around the dark place where they’ve met. See how they approach 
each other, stepping into the diamond of light from the headlights of their cars. What deals 
would be honored? What promises would be kept? 


About such things 
And many more 

It would take too long 
To tell it all, 

Way too long to say 


But after, when the cats were gone, 
Two mice 


Came out to play 
[Exit GRIOT and CHOR.] 


SCENE 2 [A remote part of Los Angeles.] 
[Enter DJ and MAC9. They have a pint of whiskey between them. ] 


MAC9 
What we doing over here? This the Mexican side of town. 


DJ 
Said they wanted their meeting in neutral territory. 


MAC9 
Neutral -- get shot around here. Mexicans our worst enemy of all. Look out with that 
bottle. Did you see Slater how he got in Bo’s face like that? 


DJ 

Yeah and I seen the way Bo back right down, he back right down. He go backward the way 
a crab go sideways. He crawl straight back into his little cave, those five other dudes he 
bring with him, they like his armor plate. He the turtle, they the shell. He’s looking around, 
all tense. Didn’t want to show it, but he was. 


MAC9 
Supposed to be our fearless leader, don’t look too fearless to me. 


DJ 
What kind of a thing we got going on here, you know? 


MAC9 
Yeah I don’t know. Slater think he some kind a major event. He gonna come straight out 
the joint and be shaking everything apart, you know. Everything gonna be like he say. 


DJ 
He crazy, you know -- out of control man right there: challenge Bo in public just like that, 
put it right in his face? 


MAC9 
That’s not good, it’s not good. You think he still got soldiers that follow him? 


DJ 

They say he got them, I don’t know. Hey. Why we don’t chill, you know? What we worry 
about all these big shots what they do -- we got our own stuff to look out for. In the 
meantime, we have some fun. Maybe we find some little Chiquitas running around here, 
what you think? — have a party, you know. What you say? 


MAC9 
You out your mind man, this a dangerous place for us. We ought to be gone by now. 
Where’s that bottle, you hogging the whole thing, come on. 


DJ 
Well hoo hey-- what’s this coming now? Have mercy on us, Lord. 


[Enter NATALIE She is very high or drunk or both.] 


NATALIE 

What you boys up to? Don’t tell me, let me guess. Maybe I should feel afraid, I don’t 
know.... I’m just alone by myself here. Yeah you know, that’s the way it’s always been — 
nothing new. But not really, you know, not really: I have...I have ghosts...all around me. 
You think I’m joking? It’s not funny.... But I don’t mind it that much anymore. No I 
don’t... 


DJ 
Yeah granny, don’t worry, we won’t hurt you. 


NATALIE 

That’s good. These things happen, way of the world. I come around here a lot. I like it --- 
empty, wind blowing, stars — see there, in the dust. See it sparkle like that.... But those 
lights there, starlight, and the moon, the moon, the moon. Sometimes the lights of the city 
way off. Or I look at the sky-- the sky, see how high that is. Oh lord ...woo.... oh... 
I’m...messed up...again again again -- damn damn.... Hey! Let’s have a party. All right?... 
Come on. You all such sticks in the mu-ud. You don’t want to have some fun? 


DJ 

Well that’s it right there. We got a damned chicken — this Bo, supposed to be our leader — 
don’t know how to knock off some nigger gets in his face, and then we got grandma for the 
entertainment. 


NATALIE 
I see something in you my son. 


DJ 
Yeah I see you too, granny, that’s cool. 


[NATALIE sits down on the ground off a ways.] 


DJ 
This supposed to be our life? This a joke. And we ain’t making jack. 


NATALIE 
Anybody got a smoke? 


DJ 
Here. Now get out a here. 


NATALIE 
Can I have a light? 


MAC9 
Yeah sure. 
[NATALIE sits smoking. ] 


DJ 

How you know we going to make any money at any time at all? You believe what they say? 
They crooks like we are. They want us do their shit work. Cops come down on the whole 
thing, it going to be us sitting in jail, not that Bo ladies’ man. Yeah, he got it planned real 
good for himself -- we be sitting in the joint, and he be in the sack with one of his bitches. 


MAC9 
Maybe we just give it some time, you know. 


NATALIE 

Yeah I seen the best, and I seen the worst. The worst come and the best run, and one nightI 
I saw the cars come. And they took him away. They brought another just like him though. 
And I saw him rise up, day by day. And then he walked in the road -- tall, tall and 
beautiful, like the sun. 


DJ 
Shut the fuck up! 


NATALIE 
I get cold at night. You want to give me some of that whiskey? I can pay. 


MAC9 
We don’t need no pay, here, go ahead. 


NATALIE 
No here’s some money...here.... 


[NATALIE takes out wads of cash from her pockets, while at the 
same time adjusting her dress. ] 


MAC9 
Got money that’s for sure. 


DJ 
Where you get all that green cash mamma? 


NATALIE 
That’s for me to know and for you to find out. Thank you, kind sir. 


[to MAC9.] 
[NATALIE drinks whiskey. ] 
NATALIE 
0000000 wow 
MAC9 
Damn... 
DJ 


Seen everything now... 


NATALIE 
hmmm, yeah...I’ll have another. 


DJ 
Yeah go on give it to her, might as well have a party. Party girl ha? 


MAC9 
Where she get all this money? That’s a hundred-dollar bill. 


DJ 
No way I can figure. 


MAC9 
All right. if that’s what you really thinking... You know, we could just shoot him, you know. 
What you think? 


DJ 
Shoot who? 


MAC9 
Slater. 


DJ 
Maybe we ought to shoot Bo for all the good he doing for us. Here granny, have another 
smoke. Have a drink, this a party right? We put the bottle right there. 


NATALIE 
I appreciate your hospitality, your magnanimity...your breadth of spirit, your humanity.... 
Ok? ooh...Lord... 


MAC9 
Yeah... whatever. 


DJ 
What she say? 


MAC9 
Fuck I know, she’s nuts. Anyway what I’m saying, we pick off Slater his fool ass, next time 
he’s strutting all around. You know? What you think? 


DJ 
We should a drilled him tonight. He was standing right there. Of course, ain’t nobody can 
know we do it. 


MAC9 
That’s right. Oh yeah... 


DJ 
Bo a chicken ass ladies’ man, but if he find out we killed his own bother-- 


MAC9 
--he hang us on that street lamp. 


DJ 

Yeah we got all kinds of stuff going on these days. I don’t know what’s happening. They 
had all kinds of big deals...seems like it all fall through. And now this other stuff, 
weapons... 


MAC9 
Explosives, man that’s nuts. 


DJ 
Yeah, they don’t know what they’re doing. 


MAC9 
Get us all killed. The Mexicans, the Vietnamese -- god damned Asian gangs-- they take 
advantage of all the confusion. We got to make a move here, somebody got to. 


DJ 

Yeah I don’t want to take no orders from that son of a bitch, Slater. So we got to make a 

move. 
[NATALI is dancing by herself. She’s taken off some of her 
clothes. MAC9 and DJ both get the same idea at the same 
time. ] 


Hey, what you think about that? 


MAC9 
You must be out your head. 
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DJ 
What the hell, lot a hoes around here look worse than that. Hey granny you come on over 
here and have a drink, share that bottle with us. That our bottle you know. 


MAC9 
This be some kind of a first, call up the Guinness book. 


DJ 
Hey baby come on over. Let’s take a look at you. 


NATALIE 
You don’t need to take no look at me, and don’t call me baby. 


MAC9 
She told you. 


DJ 
Guess so. Hey you want to know who we are, do you know? 


NATALIE 
No, who? Tell me. You somebody important? 


DJ 
What you laughing for? They call me DJ. This here Mac9. 


MAC9 
Course those aren’t our real names, picked them out before we come up. Remember the 
ones we had back in Compton? But we change them though. Start over. 


DJ 
We going to be famous people one day. You can say you met us. Let’s see what other money 
you got on you. 


NATALIE 
Get your hands off me — 


DJ 
Eh, come on bitch you hold still. Oh hey -- 


NATALIE 
--get away from me -- 


DJ 
--ain’t as old as I thought. 
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MAC9 
You nuts man, come on! 


NATALIE 
Here. Take the damned money — [throwing some in his face] You want that? That’s what 
you want? 


DJ 
Who knows what I want, who knows? Sometimes I don’t know, but we’ll see. Ok? We’ll 
see. 


NATALIE 
You’re just like all the rest, seen you a million times. Go on, take it. ’'m not afraid of you 
either, couple of boys. 


DJ 
Now I give you something else to remember. 
[A razor.] 


MAC9 

Come on man! You out your mind completely?! You want to end up in jail for some old 
skank like that? We got work to do, we can’t be fooling with this! Let’s get out of here, cops 
be coming around. 


DJ 
Talk to you later sometime. 


NATALIE 
Yeah sure, don’t forget to do your homework. 


DJ 
Keep the bottle. 


NATALIE 
I will. 


DJ 
IP’ll be coming back around. 


MAC9 
Come on, come on. 
[EXIT MAC9 and DJ.] 
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NATALIE 

You think you can do whatever you want. But no, You can’t! You think you can just step 
on me like I’m nothing? But no, you cannot. You think you own everything, everyone.... 
NO! I’m here. All right?! Yes, that’s right. I’m here. That’s right. I’m here. 


[NATALIE walks off with bottle.] 


SCENE 3 _ [New York City. Someone’s apartment.] 


GRIOT 

But far away from here 

Far, far away -- 

Where the night is bright 

With neon light 

And those who don’t get up at eight 
In the morning 

Will sometimes stay up very late 

At night -- 


[ENTER RAFER J and THREE NEW YORK HANGERS-ON.] 


NYHI1 
Having a party! 


NYH2 
Yeah nothing like New York, man, you KNOW! 


NYH3 
Rain all the time, look at that. New York weather, damn. 


RAFER 

That’s cool -- atmosphere, you got no sense of atmosphere, that’s your problem, man. 
Romance, you got to have that, you want the finer type of ladies to come your way. I keep 
telling you, you don’t listen. Look at that -- a leaf, big and green, stuck on the window.... 
Raining, raining, raining... pretty, though. Makes like halos of light in the window. 


NYHI1 
Halos...what you been smoking? 


RAFER 
Chilly in here, pass me that bottle. 
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NYH2 
We going over to that party? 


RAFER 
This here a party. 


NYH2 
Ain’t no ladies here, so ain’t no party. 


NYHI1 
I keep telling him he got to take that deal that nigga out there want to give him, one owns 
the whole big record company. 


NYH2 
Which one? 


NYH1 
Blah blah records or something. 


NYH3 
You gonna do it? 


RAFER 
Maybe. I don’t know. 


NYH3 
Oh I know, you don’t want to leave your New York homies behind. That’s real nice. 


NYH2 
Yeah take us with you man. 


RAFER 
Yeah right. 
[To Audience; the HANGERS-ON freeze. ] 


RAFER 

Those of you who are new to these images of my life will have to understand that I have 
suffered some reversals in business lately. There is no sense in going into all of the details, 
but as you probably know, I am the famous rap star Rafer J. It seems there are a lot of 
narrow minded people around. The content of my recent work is ‘too political,’ ‘too 
abrasive’ or even ‘too profane’. So I’ve been having some problems getting a new contract. 
As soon as it looks like I might be getting another deal, some mysterious adjustments 
happen behind the scenes somewhere, and snatch it right away. It does create some 
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...tension, but not to worry. In the meantime -- [to the HAGERS-ON] We gonna party 
anyway, ain’t that right? 


NYHI1 
Yeah that’s right. 


NYH2 
That’s right man. 


NYH3 
Come on, get that bottle, it waiting for you. 


RAFER 
Yeah ok. I can get with that. Going out. See how much trouble we can get into. Where are 
those ladies at anyway? 


NYH2 
Well we gonna find them, so come on. 


RAFER 
Yeah ok, ok. How can I resist? 
[EXIT ALL ad lib.] 


THE GRIOT 


If only we could see 

Way far up ahead, 

If only we could see 

Where all the time will lead. 


Where are you going 

And where have you been? 
What paths have you walked on? 
Tell me what you’ve seen. 
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SCENE 4 [A Street in LA.] 


JANELLE 

How I find all this trouble I don’t know. So I was out there, you know I was tricking in 
those old buildings. Three or four dudes come around and then I’m taking a break 
smoking. And I was getting high, yeah all right fine. And then I don’t know what 
happened, it was like maybe two o’clock in the morning, I’m back there -- I got this little 
spot, had a few blankets, it was chilly that night too, and I’m hearing this noise like 
moaning or something. Then I saw her over in the corner near this metal door. She was 
lying in there part way -- all messed up. So I knew what happened, happened to me too, 
you know. But she didn’t really take it so good. Then she starts swearing at me — yeah, like 
she thought I was them or something. So I said, all right come on, Pll help a sister.... 


[JANELLE and MARKITA enter to NATALIE who is lying in fetal position on floor.] 


MARKITA 
So what happened you think? 


JANELLE 
Well what you think happened? 


MARKITA 
She sick I know that. What you say her name is? 


JANELLE 
She didn’t say, just kind of mumbled. 


NATALIE [standing up slowly] 

You asked what’s my name...? Yeah...I don’t know...I used to have a name...where’s my 
purse? Where the hell’s my other shoe? Oh you know what it is? Pll tell you what it is: 
some days are bad, some days are worse. This one of the worse. But what we have here? 
Must be angels. 


MARKITA 
You all right? 


NATALIE 
Where is this?... oh...you know, look ...oh I don’t feel so great .... I didn’t get what I 
was looking for. Look, you... I need something all right? You go out for me. Ok? 


JANELLE 
Ain’t your servant. 


NATALIE 
Just go and do it, all right? 
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MARKITA 
What you want? 


NATALIE 
What do you think I want? 


MARKITA 
She know how to give orders. 


[NATALIE going through her purse] 
NATALIE 
Get me five 80s ok? No wait, get — here, get 10. They just about took everything. I got 
some cards... 


JANELLE 
No dope dealer don’t take no credit card. 


NATALIE 

You go get me what I need, I feel better... then I get more money at the ATM, ok? Then 
maybe we go out, you know? I got a car around here somewhere, we go out have some fun, 
party a little, ok?, come on.... I got all kinds of money, it’s no problem. 


MARKITA 
How come you dress like that you so rich? 


NATALIE 
Just the way I am, it’s my style. Is that all right with you? 


[JANELLE and MARKITA aside.] 


JANELLE 
Maybe she some kind of cop 


MARKITA 
She ain’t no cop. When the last time you see a cop messed up like that? 


JANELLE 
I seen plenty of cops like that. Cops biggest dope fiends there is. 


MARKITA 
Maybe so, but they don’t end up rolling on the floor in some old warehouse. 


JANELLE = [to NATALIE] 
Yeah well ok...I go out and get your stuff for you. 
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NATALIE 
Thank you. Here. 


JANELLE [takes money] 
No problem. [to MARKITA] See you in a little. 
[JANELLE exits. ] 


NATALIE 
Look.... Don’t leave all me by myself... all right? 


MARKITA 
I'll stay here with you. Don’t worry. My name’s Markita. 


NATALIE 
Natalie. Markita’s a nice name. I think people should always have beautiful names. 
Don’t you think? 


MARKITA 
Mmm, yeah I guess. 


NATALIE 
How long do you think she’ll be, half an hour? 


MARKITA 
Yeah it won’t take long. Why we don’t just move on over here a little bit, be more 
comfortable. Come on. We wait for her over here. 


[Helping her up.] 


Yeah that’s it. 
[EXIT BOTH] 
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SCENE 5 [A street in LA.] 
[Enter DO-LESS and three LA gangers — PIT-BULL, BIG TIME, and “T”. | 


PIT-BULL 
Eh man, can you tell me -- 


DO-LESS 
-- I don’t know man, I just heard it myself. Stop getting in my face. 


PIT-BULL 
You supposed to be some high up type of guy, right? 


DO-LESS 
I ain’t no high up nothing. Don’t know any more than anybody else. 


BIG TIME 
Yeah well you know this Slater — 


T 
Yeah where his head at anyway? 


PIT-BULL 
They had just about fifty witnesses, you know. Can you picture that? 


BIG TIME 
This an out of control person here. He can’t be no gang leader. Gang leader got to be a 
business man. 


T 

And the guy he killed, Bo...that’s what he was, he was our main guy putting stuff together 
for us. He was our main guy, which you know, say what you want about the dude, I know 
he was more into the ladies and all that, but still -- 


PIT-BULL 
Yeah you don’t just go up on your own man like that in broad day with witnesses. 


T 
And so now look what this Slater is doing now, he’s crazy and he’s weakening us more 
than what we already are! 


PIT-BULL 
We can’t afford that now, we got some serious problems here. These Mexicans busting our 
balls, and these Vietnamese, they all eating us right up. 
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T 
And they’re all going real good too, you know, their business is REAL good, and then our 
dope where the hell is it? 


BIG TIME 
Someone choking us off, our supply routes all dried up like bones, we sucking on dry bones. 


T 
Someone messing around with our supply, don’t have no dope to sell, 


P-BULL 
What the hell we doing out here? 


DO-LESS 

All right, all right. I got to talk to some people. We see about getting our lines running, 
getting it all back on track. In the meantime. You all got to be my eyes and my ears. You 
know what I’m saying? So you got to keep an eye on things here, anything unusual, 
anything strange. And any time you see anyone maybe sneaking around, maybe they go 
over to the other parts of town a little too much, you let me know. And now, listen up. This 
guy, this rapper coming into town, the record company people they want us to sort of keep 
watch on him, keep him happy. Make sure he don’t get himself into too much trouble. And 
this be a good deal for us too, they paying us good money to keep this guy occupied, be like 
his baby sitter. Ok? 


P-BULL 
What we got to do? 


DO-LESS 

Gonna be a party for him when he come into town. We be there. We be like his 
bodyguards, kind of unofficial. He think we just hanging with him, ‘cause he so great and 
bla bla, but you keep an eye on him, and anything strange that happens, anyone strange 
come around. 


BIG TIME 
Ok. 


T 
Yeah ok. 


DO-LESS 
Believe me, this a good deal for us. So you all show up at that place and on time. 


[EXIT DL] 


[EXIT ALL] 


SCENE 6 A MEETING PLACE, OAKLAND 


CHARLES 
How much are they asking for them? 


DO-LESS 
2 million. 


CHARLES 
They’re asking Slater for that? 


DO-LESS 
Yes. 


CHARLES 
What’s he say? 


DO-LESS 
Not going to pay it. 


CHARLES 


[DO-LESS enters to CHARLES. ] 


Those are two very useful guys, right? Isn’t that what you said? 


DO-LESS 
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He says he doesn’t care. He says he’s not paying any sort of ransom, no matter what. Says 


they can just go ahead and kill them. 


CHARLES 
He doesn’t have the money, does he? 


DO-LESS 
He might, he might not. I don’t know. 


CHARLES 
Ok, 2 million? Fine. Use that to get them out. 


DO-LESS 
Why you doing this? 


CHARLES 
We'll need people like them. They’re useful. 


DO-LESS 
They’re both crazy, and known to be. 
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CHARLES 

Crazy's good sometimes. Besides, to have them held hostage — that’s not good. Makes you 
look weak. The Mexicans have to be given a certain leeway, that’s fine. But when they do 
this, they go too far. They had an agreement with Bo. Now they've broken their word. 


DO-LESS 

Bo’s dead, Slater’s taken over. They must be thinking that things start over from scratch. 
Slater just got out of prison. Maybe it’s some kind of grudge from there, and they want to 
make trouble for him. So they snatch two of his men, hold them for ransom, start to 
weaken him right off the bat, make him look bad. But now you want to give in to them. 


CHARLES 

Only for now. Later we’ll teach them their place. But if Slater can just give them all that 
money outright, -- boom put it right in their face-- that’s good for now. We want to get the 
men back and resolve the situation. And you know, to just peel off a huge load of cash — 2 
million -- just like that, and throw it right at them — that makes you look good, and it 
makes them think. You always want to make the other side hesitate. Les, I'm very 
interested in the information you’ve been bringing me. Because of my position, I can’t go 
out and get it myself. ... I'll put two million in a bag for you tomorrow. Think of it as a 
loan, no interest. 


DO-LESS 
How you sending it? 


CHARLES 

One of those knuckle heads will bring it over. You pay me back out of the profits from 
drug sales later on. there should be quite a lot, when you’re selling to the stars. So -- we’ll 
talk later. Meet me at our night club in two days around closing time. I’ll see you then. 


[Exit CHARLES. ] 


[Exit DL.] 


GRIOT 


Who’s doing what 
To whom? 

Who’s doing what 
And why? -- 


O such dark paths 

On the earth, 

Each going on so long and so lonely 
Under a dark sky 
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SCENE 7 [Asin scene 4.] 


[JANELLE enters to NATALIE and MARKITA, who have been waiting.] 


MARKITA 
See, I told you it wouldn’t take that long. 


JANELLE 
Dope all over the place, this like an outdoor pharmacy, farmer’s market kind of thing. 


[NATALIE looks at what JANELLE has brought.] 
NATALIE 
I told you 80’s. 


JANELLE 
This is heroin, girl, straight from Afghanistan. They just took it off the plane. You just 
wait, it’ll be fine. 


MARKITA 
Here, you’re really sick, I can tell that. This’l fix you better than that other stuff. 


JANELLE 
You’re up in the big time now with the pros. 


[By this point, one or both of the girls has fixed the heroin for smoking, 
and one or the other has started to smoke it.] 


JANELLE 
Look at that — like a flower , smoke -- smoke-flower. 


MARKITA 

This stuff’s so pure, you can smoke it right up. That’s a thing of beauty, I love it, floating 
up into the sky. That’s freedom, right there, like a balloon floating right away, freedom 
from everything. 


JANELLE 

Smoke flowers, smoke blossoms.... Do you want to smell my smoke flower, very wonderful 
perfume. Yeah, those pills for high school girls, their cheap perfume wears off just like 
nothing, poof it’s gone. 


MARKITA 
We ain’t in no school here. 
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JANELLE 
But we pretty high anyway. 


MARKITA 
This never wear off, you know, not really. Ain’t that funny? 


JANELLE 
Yeah once you there you’re always want to be there again, that’s right. 


NATALIE 

Hmmm ok.... ok ok.... 
[They all smoke the heroin. NATALIE is very high very 
quickly. It is a tremendous relief. ] 


NATALIE 
oh...oh, yes....oh yes, oh yes... 


JANELLE 
Yeah? 


MARKITA 
See that? What I tell you? What she tell you? 


NATALIE 
Hmmm, Yeah all right. Ok ok.... Hmmm sorry I was like...so...so.... 


MARKITA 
It’s all right, we all been there. You wouldn’t believe the way she gets-- fire breathing 
dragon. 


JANELLE 
If I don’t get my stuff, it’s true I’m like a rolling churning ball of mmm-mmm-mmm. 


MARKITA 
Sure is. So...what happened to you anyway? Let me see. 


[Trying to inspect NATALIE’s face.] 


NATALIE 
Oh, stuff happened, never mind. 


JANELLE 
Yeah like what stuff happened? Come on... 


NATALIE 
Bad stuff. I love getting high...I can’t help it.... 
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MARKITA 
Yeah it’s like-- 


JANELLE 
It’s like...I don’t know... 


NATALIE 
It’s like blue skies and pure white clouds, being in an airplane, but yet you’re on the 
ground. Nothing can touch you, doesn’t matter what it is. 


MARKITA 
Yeah. 


JANELLE 
That’s it. 


NATALIE 
See I survived though, that’s the thing...I survived, that’s right. 


MARKITA 
Survived? What happened here anyway? 


NATALIE 
No no, not now -- before. Bad stuff. Long time ago. 


JANELLE [examining her person for bruises] 
Let’s see what happened anyway, come on. Where you get these marks and bruises? 
Someone beat you up, or something else, right? You don’t want to say, I understand. 


MARKITA 
But you got to, though, at some point. How we going to get her there? 


JANELLE 
I don’t know. 


MARKITA 
I don’t really want to go there. 


JANELLE 
Neither do I, but we got to. 


NATALIE 
No, it’s all right, never mind. 
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MARKITA 
You be needing a doctor, you know. 


NATALIE 
I don’t know... 


JANELLE 
Yeah them dudes kind of rough you up. 


MARKITA 
Or some kind of dope deal gone bad? 


JANELLE 
Lot of gangs around here. 


MARKITA 
Yeah we know all of ‘em. 


JANELLE 
Just about. 


NATALIE 
No see, I don’t mean that. I mean it was something else. I don’t care about them. They’re 
nothing. I survived. I’m still here. They didn’t but I did. Yeah I don’t mean them. 


[Waves hand in direction of where the 2 were. ] 


They’re just boys, they’re nothing. I’m not talking about them. I’m talking about 
something else. And because of that, I’m gonna tell them — everyone -- what went on. Yes 
I’m going to tell them. Write it down! Because VM JOURNEYING, you know... I’m 
journeying...and they’re gonna find out.... they think that I’m nothing, they think that ’?m 
dead... they think that ’'m.... Ha! oh lord.... that’s stuff is strong.... But they can go to 
hell! They think they are so high and mighty, but they’re nothing. And I’m still here. 


JANELLE 
What you talking about? 


NATALIE 

Never mind just some people, you know, ‘double cross me’... ‘did me wrong’ ...all that. 
Complicated stuff. Bad, very bad. Oh you know, there’s two ways you can go, the high and 
the low. I’ve seen it all before. I want to...see it all again. I want to hear it all again, the 
beautiful. I want, I want what’s beautiful. I want to unfold it, like a flower, for the entire 
world, for the whole world, for everyone, for them all to see. And we will walk out into 
that place, into that sunlight. There’s people wouldn’t mind if I died right now, or they 
think that I’m just washed up, a drug addict...dope fiend...all of that. 


[JANELLE and MARKITA start 
laughing to themselves. ] 


NATALIE 
What’s so funny? 


JANELLE 
A dope fiend.... 


MARKITA 
Who used to say that?...We had this old dude-- 


JANELLE 
He had a thing for, you know, two at once. 


MARKITA 
Shhh don’t tell her that. 


JANELLE 
Oh, shoot Markita. 


MARKITA 
Janey you are so stupid. 


JANEY 
I know, I can’t help it...anyway that’s what he would say. 


MARKITA 
He’d call us ‘dope fiends.’ 


JANELLE 
‘Get out of my sight, you two dope fiends.’ 


MARKITA 
He got so mad at us one time, I can’t remember why. 


NATALIE 
I’m sorry, what’s your name? 


JANELLE 
Janelle...she call me Janey. It’s Janelle. 


MARKITA 
But Janey, are you a fiend? That’s what I want to know. 


[JANELLE has gotten up to dance.] 
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JANELLE 
I’m a fiend. 


MARKITA 
[joining her] 
But are you a dope fiend? Got to be specific. Didn’t you go to no school, no composition 
class? 
THEY ARE BOTH DANCING 


JANELLE 
I'm a dope fiend all right. 


MARKITA 
And you know, we are ladies of the evening too. 


JANELLE 
Ladies of the evening, can you believe that? Watch me model my evening gown. Where’s 
my pearl necklace? 


MARKITA 
You must a left it some place. 


JANELLE 
Oh yeah, well what about yours? 


MARKITA 
I got a whole bunch, get new ones every night. 


JANELLE 
Well that’s what happens when you’re a lady of the evening. 


MARKITA 
You hogged up all the dope, lady. Ain’t supposed to do that. 


JANELLE 
I ain’t no lady, that’s for sure, screw that. 


MARKITA 
I take the evening part, but not the lady. 


JANELLE 
Yeah that’s right. 


NATALIE 
Or maybe they think I'm dead already. I think they might, some of them might think that, 
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you know. 


JANELLE 
Dead -- ha ha... 


MARKITA 
Are you dead? 


JANELLE 
I don’t think so, not really. What about you, Markita? 


MARKITA 
I’m not dead either, Janey Jane Jane. 


JANELLE 
But we’re high though. 


MARKITA 
Oh yeah. 


JANELLE 
We’re in the sky. 


MARKITA 
Way way up, oh lord Janey.... 


JANELLE 
We’re in the sky, I’m looking down on the world, ‘Hey down there.’ 


NATALIE 

Ok, see .... “high” we say “high”. What’s that mean, why do we use that word?... You 
know why? Because that’s what we should be...higher... higher than what we are. I see 
things... I don’t know how to describe it to you. I know them in my soul -- my mind goes 
out into this huge sea of the world, and I can feel all kinds of...it’s like a door that opens, 
and I step through into a new world. I see what we could have — the golden cities for the 
new people -- everyone -- rising up — huge, unlimited, like the sun burning on the water, 
with the waves leading out to the horizon with no end at all, and we’d all be there, walking 
into the sun, and there’d be no sickness and no poverty, and I see it all and I can almost 
feel it inside of me — freedom, I feel freedom there for everyone.... And then I come down 
to earth again, and that’s always a sort of let-down, but yet there’s still a kind of... glow.... 
And I guess that’s why I like it so much -- getting high. It gives me a kind of... purity. ?m 
searching for something, I’m searching. But I don’t think I'll ever find it. 


MARKITA 
I feel like that too sometimes. I never told anybody. Well I told her once, but she rolled on 
the floor laughing. 
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JANELLE 
No, I didn’t. 


MARKITA 
Yes you did. 


JANELLE 
Well I’m sorry Markita, I didn’t mean to. 


[to NATALIE] 
Everyone who gets high, I think they got something like that, you know. 


MARKITA 
Yeah. 


JANELLE 
Even me, stupid as I am...I remember when I was in school, lord have mercy, I was so 
dumb.... 


MARKITA 
No you weren’t, we just had these bitch teachers. 


JANELLE 
Bitch ain’t the word. 


NATALIE 
We were trying to make all that better, we were -- 


JANELLE 
Look, we take you to the hospital. 


MARKITA 
Look at this eye of yours... 


NATALIE 
But I’m like a ghost, you know, nothing can hurt me. 


MARKITA 
You all got bashed completely. Janey how we gonna do this? 


NATALIE 
You’re not listening to me. 


JANELLE 
No, we are. 


MARKITA 
I’m still here. Janey, What we gonna do now? 


JANELLE 
I don’t really want to go around to no hospital. They arrest us, you know that. The cops 
gonna be right there. 


MARKITA 
I don’t want to either, but what else we gonna do? 


NATALIE 
Hey look. Let’s go for a drive ok? Come on, let’s go, let’s get out of here. I got to have 
some new scenery to look at. 


MARKITA 
Where you want to go? 


NATALIE 
Anywhere. We go up in the hills. 


JANELLE 
Hills? 


NATALIE 
Yeah sure, you ever been up there? Cops won’t bother us, don’t worry. You know why? 


JANELLE 
Why? 


NATALIE 

What kind of car you think I got? When you see it, your eyes will pop out. My son, you 
know, he buys me everything. You can’t stop him. I tell him, save your money -- he never 
listens. Let’s get out of here. You ever see the city at night from way up there? It’s really 
beautiful -- clear your head. 


MARKITA 
You can’t drive, the way you are. 


NATALIE 
Yes I can. And if I can’t, you can take over. We’ll take turns. 


MARKITA 
I don’t know about this. 
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JANELLE 
Oh you always like an old lady, Markita sometimes. Come on.... 


MARKITA 
Oh all right, all right. Hey hey wait up. 
[EXIT THE THREE] 


SCENE 8 JANELLE and MARKITA trail back in without NATALIE 


[To Audience.] 


MARKITA 
So then we were driving all around. I never been up to some of those places. We were way 
up like driving through the cliffs, driving in the sky. 


JANELLE 
I was reaching up and grabbing down handfuls of the stars. 


MARKITA 
The clouds were all in my hair, I was wearing them like a scarf. 


JANELLE 
Looking down onto the city in the night like a necklace of diamonds underneath us. 


MARKITA 
I kind of felt sorry for all the people down there, you know, ‘cause I knew what they were 
doing. 


JANELLE 
Crawling all over each other, scratching around. 


MARKITA 
Trying to survive. 


JANELLE 
And she couldn’t drive. She was like a kite in the branches way way up. 


MARKITA 
Yeah so were you. 
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JANELLE 

But I can drive no matter what. 

MARKITA 

That’s not what the cops thought. 

JANELLE 

So then we got busted. 

MARKITA 

They just hauled us right in, no more kite flying. 
JANELLE 

Kind of a problem for us two, ‘cause we’d both been in there before. 
MARKITA 

Big long records, oh yeah. 

JANELLE 

But in her case not as much. 

MARKITA 

But some though, which I was kind of surprised. 
JANELLE 

So then....and the cops are like... 

MARKITA 

They were the usual. 

JANELLE 

Well we knew half of them anyhow. 

MARKITA 

Yeah, but mostly just the married ones. 
JANELLE 

So she gets on the phone. 

MARKITA 


It was amazing, she just sort puffed herself up like one of those fish, you know. And she got 
right on the phone and was yelling at somebody, and then she was yelling at somebody else, 
and I don’t know what all.... 
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JANELLE 
Yeah so then we got bail, which was a first for us, and the three of us just walked right out 
of there. 


MARKITA 
Yeah it was a new kind of thing for us. 


JANELLE 
Yeah. 


MARKITA 
We got to go over now to check on her. Hope we don’t meet up with that friend of hers. 


JANELLE 
Yeah, she didn’t really like us too much. 


MARKITA 
No. Takes all kinds, though, I guess. 


[BOTH EXIT] 


SCENE 9 [A bar.] 


LOUISE 
Hello Charles. How are you these days? 


CHARLES 
Louise. I’m fine. And aren’t you looking nice. I suppose you don’t come around here 
much. Hardly your type of place. 


LOUISE 
Yes, that’s certainly true. Well -- 


CHARLES 
So are there any new developments there? 


LOUISE 

Well perhaps you know already, but Natalie's been arrested. Again. For possession. And 
for some reason she was with a couple of...prostitutes. I don't know how that happened, 
she won’t talk about it. I was wondering if you could maybe help us out a little ...with bail. 
The lawyer thinks it'll be set kind of high, since this is her second time. 
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CHARLES 
Yes, all right. Well just let me know the exact amount and I'll arrange for that. How is she, 
otherwise? 


LOUISE 
She has a lot of stress, since Rafer's legal problems, and now I guess he’s going to be 
coming out here. I’m not sure you knew that. 


CHARLES 
Ah no, actually. 


LOUSE 

Yes, and so all of that’s on her mind. And she seems worried about all of that. He's been in 
various scrapes before -- and so naturally she thinks about his safety. You know how crazy 
this music business has gotten these days. It used to be just drugs and all, but now it's guns 
too. So that bothers her. She keeps busy, writing and all that. 


CHARLES 
Her memoirs or whatever it is? 


LOUISE 

Yes, but she never lets anyone see it, of course. But she keeps doing it, trying. This is my 
idea, she would have a fit if she knew I asked. It would really ease her mind if there could 
be some kind of...I don't know, if you could help with Rafer in some way. We need 
someone we can trust who knows about this sort of thing, some kind of extra 

protection .... I don't know about these things, Charles, but you do. Maybe you can give 
him some advice about all of that, or something. 


CHARLES 

I'm sure he has professionals handling that, Louise. I don't think you need to worry, and 
really, I think that you're probably exaggerating, overreacting. Natalie's fears are part of 
her addiction too, isn’t that right. It all feeds on itself. 


LOUISE 
But could you at least talk to him? Talk some sense into him. 


CHARLES 
Well perhaps, we'll see. When is he expected? 


LOUISE 
I'm not sure the exact date. Soon. So...well I hated to come here unannounced and surprise 
you like this, asking all these favors... 


CHARLES 
It's no problem. I suppose you have to get back. How is Richard these days? 
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LOUISE 
He’s fine. His practice and the hospital, too, of course, as always. 


CHARLES 
I suppose you have to get back to your job. 


LOUISE 
Always a million things, but life goes on anyway, on and on. So Charles when will we be 
able to see each other again? We haven’t very much lately. 


CHARLES 

Yes, I know. It’s been quite a while. I've been quite busy. Soon though, I should be able to 
get a breather before long. In the meantime, let me know if anything else happens. I'll get 
that money to you. Just let me know, when bail's actually set. 


LOUISE 
Yes, all right. Thank you. Do you remember ...do you remember when we all first met, way 
back? 


CHARLES 
I never dwell on the past, Louise. It doesn’t help. But bail is no problem. And I hope we'll 
be seeing each other soon. 


LOUISE 
Yes. I hope so. Bye. 


CHARLES 
Yes. 


[EXIT BOTH] 


SCENE 10 [NEW YORK. Someone’s apartment. The hangers-on and gangers of NY] 


NYH1 
Where’s that Rafer at? Thought we were having a party. 


NYH2 
He’s around. Probably trying to scrape up money. You think he’s gonna do it? Go out 
there? 


HI 
I don’t know. 


H2 
Out there once before. 


H1 
He got enemies out there you know. 


Gl 
Got in trouble. 


G2 
About three years ago was it? 


G1 
Oh yeah. Somebody else’s girlfriend too. 


G2 
You might know. 


H2 
Yeah he likes the ladies, that for sure. 


H1 
He likes to gamble too, fly out to Las Vegas. 


H2 


You going to blow a million dollars on some cards on a table? Man that is nuts. 


H1 
He got famous, he lost some of his common sense. 


H2 
Must a. 


H1 
He go through that much money in so quick a time? 


H2 
He go back to LA, they all gonna know about it, all gonna know he’s in town. 


G1 
Who gonna know? 


G2 
He ain’t been there in a while. 
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G2 
And he wasn’t famous then. 


H2 
Don’t matter. Everybody gonna know, star like that -- look at a picture of the dude, your 
eyes pop out. He all dazzling with gold and rings and chains. Everybody gonna know. 


H1 
And those muthers, they gone be like, ‘What I can get from this dude? Ought to be able to 
get something.’ 


H2 
Oh yeah. 
[ENTER RAFER.] 
2 GIRLSs 
Rafer... Rafe 
[They fly to him. Hugs, he has them on each arm etc.] 
H2 


Hear you gonna be taking a little trip away from us pretty soon. You don’t love your east 
coat bloods no more, you got to go out to that faraway place? 


RAFER 
Faraway place -- that’s where they got the women, that’s where they got the wine. 


GIRL1 
We got wine, and we got women too. 


RAFER 
They got ‘em better out there. 


GIRL2 
That’s not nice, Rafe. 


GIRL1 
That’s right, tell him. 


RAFER 
Just kidding, but I got to go out there, got to spread my wings -- 


Gotta take a stand 

Gotta show ‘em I’m the man 
Gonna shake them up 

Gonna get down, gone get rough 


38 


Whooo, that’s right. Where’s that beer hiding? 


GANGER1 
You know them west coast dudes, they don’t know nothing. You go out there, you show 
them how it’s done. 


HANGER-ON 1 
Yeah they think they can rap -- they got they head way way up their ass. They don’t have 
no soul out there. Know what I’m saying? 


RAFER 
Yeah I hear. Where’s that bottle? 


HANGER-ON 1 

They too materialist, all they want it be, all that gold and stuff and the whole nine. They 
don’t have any spirit, any leading the people kind a thing. I been out there, I didn’t 

like it. I come back. 


RAFER 
Where you think the cops be worse, here or there? 


HANGER-ON 1 

Now as far as that, I don’t know -- New York cop got one kind a deal going on, LA cop got 
another kind. New York cop think he knows bla bla bla, LA cop don’t care he know 
whatever, but he gonna make you pay. I ain’t saying one better than the other, but I feel 
like I know the east better. You know, the west, it’s strange. It’s pretty but it’s strange. 


[ENTER TRE.] 


HANGER-ON 2 
Up man... 


GIRL 2 
Having a little conference. 


HANGER-ON 2 
This guy want to go out there. 


TRE 
No way Jose. This whole east-west thing be some serious stuff some time. I don’t think you 
should go. We been talking about this before. You going back and forth in your mind. 
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RAFER 
Got to. got to go. 


TRE 
It ain’t safe. We been having this thing, everybody knows . 


HANGER-ON 1 
East coast/west coast. 


HANGER-ON 2 
Never the twain shall meet. 


RAFER 
I don’t believe any of that. 


GANGER 2 
You should, Rafer, you should. 


GANGER 1 
Yeah. 


RAFER 

Nothing to do with me. I got to make a new album, I got to put down some fresh songs. 
Getting stale here. Had that legal stuff a while back, and of whole pile a bills, man you 
wouldn’t believe. And this guy saying he wants me on his label, and I know it’s a good 
label, and I know we can make millions between me and him. So I know what I’m going to 
do. Get out there in the sunshine, some nice weather -- not like New York, not like Chicago: 
dirty, raining all the time, snow up to here, sky like some kind of lead paint, building in 
your face everywhere you turn. Who needs that? LA is nice -- clean, big highways 
spreading out everywhere, sun shining over the whole thing. And a whole lot of people I 
ain’t seen in a long time. 


TRE 
Who want to kill you. 


RAFER 

That’s crazy, man. What they want to kill me for? I didn’t do nothing to nobody. This 
guy’s saying he’s going to give me a certain percentage and blah blah. I ain’t figured it all 
out, but that’s what he’s saying -- I can’t afford to pass it up. Like I told him, I should 

let these people out here tell me what I’m gonna do -- what I’m gonna say, what I’m not 
gonna say? I don’t think so. They trying to control me, they see they can’t do that, and now 
they blacklist me. No pun intended. 
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GIRL 1 
Oh, Rafer, what you got to go out there for? You got all the friends you need right here 
and they all love you, and who been knowing you a while. 


GIRL 2 
That’s right. you grow up around here with us. you one of our handsome dudes. Come on, 
you got to stay nice and safe with us. 
[embracing him, or trying to.] 
Come on, baby. 


RAFER 
I got to make money, don’t I? Buy you all those presents you’re always wanting. 


GIRL1 [also trying to grab onto him] 
Someone out here give you a new contract, maybe just take a little more time. Come on. 


HANGER-ON 1 

I hear anyone from the east go out to the west, anybody from the west come out to the east, 
they got a problem. I ain’t saying it’s right, I think the whole east coast-west coast gang 
war thing’s crazy, but there it is. 


HANGER-ON 2 
And that place — see, what you don’t understand, when I was out there the first thing in my 
mind, you know what it was? 


RAFER 
I know the first thing in your mind when you wake up and the last thing in your mind 
when you go to sleep, and it have two legs and long hair and all the rest. 


GIRL 1 
Oh you should talk. 


GIRL 2 
That’s right. 


HANGER-ON 2 
No, I’m serious. See that place it like a shooting gallery, just all nice and flat, all nice 
and big poom poom poom. 


HANGER-ON 1 
That’s right, you got to think about that. That’s very true. 


[RAFER to audience, the others freeze. ] 


Al 


RAFER 

At this point I must admit that I don’t know what I should do. I keep thinking that the 
fears of my friends are exaggerated. But I also know that it actually is dangerous. Little 
problem though -- I really do need the money. Lucky thing, there’s this one guy who likes 
what I do and wants to give me a contract. But of course, as luck would have it, he’s located 
out there. So...there it is. 


[To GRIOT] 


Say, you’re a singer from way back. What would you do? 


GRIOT 

What are you going to do 
When you’ve 

Really got no clue? 

Who can say 

Which way to go? 

Only you know 


RAFER 
It’s true, it’s true. 


GRIOT 

How are you going to pay 
When there 

Is no way? 


RAFER 
I really can’t. 


GRIOT 

Who can say 
Which way to go? 
Only you know 


RAFER 
I suppose so. 


GRIOT 

Who are you going to meet 

When you’re 

On the street? 

Who can say 

Which way to go? 

Whom to know, whom not to know — 
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RAFER 
Is it ‘who’ or ‘whom’? 


GRIOT 
--only you know. 


RAFER 
Yeah, I guess that’s right. I guess I’ve got to do it. But you got to come with me, all right? 


GRIOT 
Of course. 


[EXIT ALL.] 


End of Act One 


ACT TWO 


SCENE 1 A RECEPTION PLACE 


[Enter JANELLE and MARKITA.] 


JANELLE 
You think this the place? That Do-Les get us hooked up with all this -- 


MARKITA 
Guess so. That’s what he said. 


JANELLE 
--he always make out like he’s doing you such a big favor. 


MARKITA 
Oh yeah.... Guess we going to be the only ones here ain’t some kind of big star. 


JANELLE 
You think he going to have a bunch of gangers with him? 


MARKITA 
Be like his body guards? I don’t know. 


JANELLE 
I hope not. 


MARKITA 
I guess he got some people want to mess with him. 


JANELLE 
I wouldn’t mind messing with him myself, come right down to it. 


MARKITA 
Yeah me neither. I be his body guard. 


JANELLE 
He is one fine looking dude, that’s for sure. 


MARKITA 
Fine features, you know, 


JANELLE 
Got those big eyes. 


MARKITA 
Oh yeah, not too dark either. 


JANELLE 
Some cream in that coffee. 


MARKITA 
Heard it was pretty hot coffee too, pretty strong coffee. 


JANELLE 
Keep you awake all night. 


MARKITA 
Pll bet, I'll bet. 


JANELLE 
Sound like you want to find out for yourself. 


MARKITA 
Oh come on.... 


[CHORUS enters and mills about] 
[ENTER RAFER] 
CHOR [Freely ad lib, loud and confused. They are all drunk.] 
Hey Rafer 
Rafer 
Rafer 


--there he is that him yeah that’s him Rafer hey Rafe yeah he’s back let’s have a party 


come on 


RAFER 
Woo hoo, eh man -- what up, what up! 


CHOR. 
Rafer ! -- 


Rafer ! -- 


44 


45 


eal I’m back, that’s right. ?m back, I’m back — 
And I am Rafer J, 
Just like you say -- 
[ONE-UP disengages from crowd, approaches. ] 
ONE-UP 


And I...1...[ remember you from way back, back in the day...name is One Up, yeah. Didn’t 
meet you before but glad to meet you now. Some of our guys here remember you from back 
then. Man you done real good for yourself. 


RAFER 
--don’t think I remember--- 


ONE-UP 

This my place here. No, not really. People at the record company told us they want to have 
a little reception for you. I say, don’t worry, we have everything all set. And your homies 
from before, they’re like ‘he coming back, no way.’ I’m telling them, yes, the big hero, 

the big star returns. So now you’re all famous, shining in the sky. 


RAFER 
Not really -- shining a little. 


ONE-UP 
You don’t want to shine too much. Sometimes can be dangerous. 


RAFER 
Oh yeah? Who told you that? 


ONE-UP 

In this business we got here — restaurant, bar, catering -- let me tell you, all kinds of dudes 
come in, all kinds go out -- it’s a flow-through type of thing, like watching a big fish tank. 
Shark comes barging in, barracuda gliding across, little fish going by all glittering...way of 
the world. 


RAFER 

Yeah, but see, I don’t want to hear about no fish tank. That’s water. But I’m fire. That’s 
right. This is a whole different element we’re going to be in now. And do you know what 
that’s going to be? 


[extempore chorus of gangers, girls et al, as above] 
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CHOR. 
RIGHT HERE! 


RAFER 
That’s right. AND WHAT’S THE TIME?! 


CHOR. 
TODAY! 


RAFER 
And what we gonna do? 


Gonna burn 


Gona learn 
Gonna turn 
around 
Gonna be like a match 
Gonna start from scratch 
Gonna start a fire 
Gonna burn way up 
And then way up higher 
Gonna burn this town 
Right down to the ground 
Yes that’s right 
But wait 
[RAFER jumps up on table, at some later point jumps down, ad lib, etc.] 
WAIT 


I put out my vibrations 
To all of the nations -- 
What’s going to come 
From the barrel of a gun? 


No no — 
NO ONE 


Going to need to hide 
No one going need to run 


I bring a new way 
And I bring a new day, 
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So my people can walk out 
Into the sun 


PROVE THAT I'M WRONG! 

THAT WHAT I’M SAYING IS FALSE! 
WELL? 

HERE I AM.... 


I am a black man 
With a whole lot of money 
In my hand 


[speaking, as though aside] 


Hey all right....maybe shouldn’t emphasize that part too much... ooh, I must be drunk 
already. All right, let’s have a party. Come on! 
[ENTER KELLER.] 


K 
Rafer J, Rafer J, I am glad to see that you made the decision to accept our offer. I thought 
it would be convenient to put you up in your own apartment right near the studio. And I’ve 
instructed our security personnel to stay near you at all times. We’ve heard about some of 
your previous incidents. But let me assure you that if you have any needs at any time, 
simply let us know, and my employees will see to them. Now I’m sure there isn’t any need 
to mention this, we all know how energetic and ambitious you have always been, but we do 
expect our artists to be adequately productive. Well, I just wanted to stop by briefly, to 
show my appreciation and to pay my respects to one of our most valued artists. I’m sure 
we’ll have occasion to talk more later. 

[EXIT KELLER] 


RAFER 
Productive, ha? Who this guy think he is? Well, we’re going to have a party anyway. Never 
can tell what some fool gonna get into his head -- 


But that don’t mean 
That we gonna play dead 


Gonna party anyhow 
Gonna get right down 


Gonna put on my crown ... 


Yeah that’s right. Where’s that bottle? 
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[JANELLE and MARKITA hide a bottle behind their backs, passing to each other. R 


pretends to be fooled.] 


I had one a minute ago, you snatch it away. Oh hoho ho - you all hiding your bottles on me 


here. Come on, give give give give. 
[MARKITA hands over bottle. ] 
Ok. That’s better. Hey baby, you looking pretty fine tonight. What you say you and me-- 


JANELLE _ [barging in, mock jealous] 
Hey! 


RAFER 
Oh two of you, that’s cool. What you say we go out to where the night is bright with neon 
light-- 


MARKITA 
Well...we wanted to sing for you. 


JANELLE 
Yeah. 


RAFER 
Oh I see, audition time. Ok, ok... 
[JANELLE readies herself, then sings.] 


JANELLE 
You been gone so long 


So long 
And all I can do is 
Sing this lonesome song 


All I can do 
Is think of you 


Yes it is you 
I’ve been 
Dreaming of 
You are the one, 
The one I love 
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RAFER 
Mmm, not bad. Where you learn that? 


JANELLE 
I been practicing. 


RAFER 
Oh yeah? What else you practice? 


MARKITA 
Ok ok ok -- look out the way. 


JANELLE 
Hmmm. 


RAFER 
All right, what you got for me? 
[MARKITA readies herself, then sings. ] 


M 

I am so low and I’m 

So blue because I 

Just can’t get along 
Without you, without you 


You have everything 

That day and night declare 
Essential to me 

You are light and 
Everywhere you are 

Is where I have to be 


Without you 

I have nothing 
Won’t you give 
Without you 

I can just just 
Barely live 


Without you 

I can’t feel I 

Need your touch 
Without you yes 

I have lost so much 
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Without you 
And I’m waiting 
Patiently 


Without you 
I am blind O 
Can’t you see 


RAFER 
Oh, hey.... 


[ENTER DO-LES] 
DO-LES 
Rafer J, Rafer J, welcome to Los Angeles today. Or ‘tonight’ I should say. 


[DO-LES orders JANELLE and MARKITA away with a hand signal] 


RAFER 
Thank you. Where’d those girls go? 


DO-LES 
They went over there. Don’t worry about it. 


RAFER 
You ain’t as pretty. Didn’t I know you from before? 


DO-LES 
I don’t think so, but we’ve been hearing all about you for quite a while. Name is Les. 
People here call me Do-Les. Actually I do more, but they don’t know that. 


RAFER 
That’s interesting. 


DO-LES 

It is, it is. Anyway, I wasn’t able to be here when you came in, so I want to introduce 
myself now. I just want make sure you know you don’t need to worry about anything, just 
focus on doing your thing. We know you’re an artist — singer, song writer, a poet. We 
don’t want you even think about any other kind of stuff at all, you know. So I have some 
people here just for you, if there’s any problem at any point. Know what I’m saying? 


RAFER 
Yeah, I don’t need any guards or any of that. And if anything like that come along, I take 
care of it myself. You go back and tell your boss Mr. Keller there. 
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DO-LES 
Yeah well that might not be so good. We’ve heard about some problems from before. 
And with that type of thing, there could be bad blood, old scores. Seen it before, you know. 


RAFER 

That’s fine. You can do whatever. Body guards like a condom. Maybe you need the one, 
but I don’t need the other. Nobody want to hurt me, they love me. On top of that, people 
got to see me, they got to know me, they got to know that I’m real. I don’t want to be hiding 
behind some big linebacker gorilla type of guy. No. I’m out here, I’m all nice and 
handsome and pretty, see — but I’m there for them. People down on them all the time, 
disrespect them all the time, get in their face all the time, but I’m up here to say, ‘No, wait. 
This is a person here. This is what a person is. This is what a human being is. They have 
beauty. They have dignity.’ But that’s cool. You can have your gorillas around. Just make 
sure they don’t get in my way. 


DO-LES 

Well, I can see you’ve got a lot of interesting ideas there. But I think we better have them 
anyway. Just between you and me, there still could be some very disgruntled individuals 
out there. You know the record business. 


RAFER 

Don’t have to tell me, man, I know, I know. Tell you something -- five dudes tried to take 
me out. It didn’t work. Why? Angels protecting me all the time. It’s true. Of course, that 
and a nine-millimeter. But seriously, I appreciate your concern and everything, but let’s 
put it this way. I promise this time I behave myself the best I can. 


DO-LES 
Guess that’ll have to do. 


RAFER 
Yeah, can I say? 


DO-LES 
All right, that’s cool. Well look...been great meeting you. I got to take care of some other 
little things 


RAFER 
Busy guy. 


DO-LES 
Yeah. But we catch up with you later. And don’t worry about nothing. 


RAFER 
Cool. I be around. 
[EXIT DO-LES] 
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[ENTER MARKITA AND JANELLE.] 


MARKITA and JANELLE 
Hey Rafer! Rafer Rafe... 


MARKITA 
Aren’t you coming to your own reception? 


JANELLE 
Come on, we’re your welcoming committee. 


MARKITA 
You didn’t ask me my name before...which I don’t know why, but anyhow -- 


RAFER 

Oh, I was just...I was speechless, I was dazed, I was dazzled. I was taken by a bright light 
that came down all around into my dark night and your beauty shown into my soul as I lay 
there in my dark hole...uh, no wait, that’s not so good... 


MARKITA 
Yeah that’s ok...my name’s Markita. 
JANELLE 
I’m Janelle. 
[hauling him away] 
MARKITA 


You got to come on! 


RAFER 
Well, all right, I guess I can’t resist. 


[EXIT RAFER, MARKITA and JANELLE] 


[EXIT ALL] 
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SCENE TWO ABACK ROOM 


PIT-BULL 
He kind of a weird dude. I never met one of these big stars before. 


BIG TIME 
Well at least he don’t have any New York bloods with him. 


PIT-BULL 
How you know? Maybe they sneaking around. 


BIG TIME 
No, I think he come here by himself, he got something to prove you know. 


PIT-BULL 
If I was him, I’d have guards all over. You wouldn’t be able to get in ten yards. Look at the 
way things going on now -- gangs going crazy. Got these two dudes — man what fools. 


BIG TIME 
That just the kind of thing they would do too, they was notorious for stuff like that down in 
Compton. 


PIT-BULL 
You want to be in the big-time gang life, you got to know how to do it. There’s a right way 
and a wrong way. 


BIG TIME 
But why the Mexicans grabbing hostages for anyway? why don't they just shoot them? I 
ain't saying that they should kill them, I'm just wondering why they don't. 


[Enter “T”] 


T 
Where you at? we supposed to be getting over there. 


PIT-BULL 
That Rafer talk to you about this big idea of his? 


T 
That’s just his own thing, I don’t know about that. 


BIG TIME 
You ain’t doing that with him? 
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T 
No that’s not me. What we want with that for? Besides, we supposed to be keeping him off 
the street, not on it. 


P-BULL 
Where you been? 


T 
One-Up grab me. He be around in a minute. 


BIG TIME 
Where he get all the money he always flashing these days, that's another thing. He don't 
sell no dope, I ain’t never seen him make a deal. 


T 
I don't know what his thing is. 


P-BULL 
He a gun runner, that's what his thing is. That’s where this is headed, that’s what I’m 
saying. Are we going to go in that direction? 


T 
He said the Vietnamese had a machine gun. 


BIG TIME 
Yeah this is getting nuts here. 


P-BULL 
That’s it right there. All sorts of stuff coming up from Mexico, but not dope. Other people 
getting, we ain’t getting. 


BIG TIME 
We heard three dudes got blown up, blew their car right off the road, said the engine block 
went up as high as a telephone pole. You picture that? 


T 

They want us to play dead, and then they want to dominate. Mexicans and Vietnamese, 
maybe they getting together. That’s why they so up in our face. Thought we had a good 
relationship with them, you know, both of them. 


P-BULL 

Bo always tried to keep things cool between them and us. But now they got out of 

hand. They playing with the wrong man, though — Slater, that one thing I say for him, he 
won’t stand for it. 
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BIG TIME 
He start a war. 


T 
They start a war, they start it already. 


P-BULL 
That’s the thing they want 2 million — 2 million -- for those two worthless-- 


BIG TIME 
--yeah that’s right 


P-BULL 
You can get two million pushing your dope on the street in two weeks. What you want to 
stir up all this for? 


BIG TIME 
And on top of that waste your own time, ‘cause you got to sit guard on the fuckers like a 
hen or something. 


T 
It just to get in our face, they just putting it in our face — jab jab jab. 


BIG TIME 
And now we got these hip hop jerks we got to be they bodyguards, babysitters, they girl 
suppliers... 


P-BULL 
And these cops, we got this arrangement here with them -- man what you have to do to 
make money -- 


BIG TIME 
Yeah, I don’t know about this, you know. I don’t want to be doing nothing around no cops. 
I don’t want to be around no cops. 


T 
They keep them on a leash. They won’t bother us, we don’t bother them. We all business 
men here, it’s cool. They crooked cops. They criminals like we are. 


BIG TIME 

Don’t care how crooked they are , they have to be like a cork screw for me to want to be 
even around them. I seen them bastards in action. I don’t care they white, black, brown, 
green Martian, I don’t care. You remember how I got messed with last year? Man I was 
busted up. Muther take me right out, I didn’t even do nothing. He come charging out of his 
car, he grinning the whole time, he was a Black cop too -- still can see his big old grin 
flashing at me along with his night stick -- bang, bang. Next thing I know, I’m looking up 


56 


at a street light and it’s beating in my face, boom boom boom. Then I’m lying in some cell 
someplace. Blood all over the floor. Where it come from? From my head. 


[ENTER ONE-UP] 


PIT-BULL 
What we got to be with these cops around here? They all over the place out there. 


ONE-UP 
Don’t worry about that, they cool. We got everything worked out. Do-Less know how to do 
all that. 


BIG TIME 
Where he go off to? We still got to talk about what we supposed to be doing here? 


ONE-UP 
Said he had to meet some people. 


PIT-BULL 
Yeah where is he though? 


T 
He always got to meet people. 


PIT-BULL 
He getting us in some kind of danger, maybe a set-up of some kind. 


BIG TIME 
--all this trouble, and now Bo dead -- 


T 
--and how that happen anyway? 


PIT-BULL 
And now he’s a big loyal advisor to the guy that killed him. 


BIG TIME 
And now who else he be loyal to next? He like a weathervane, he point this way, he point 
that way. 


PIT-BULL 
Yeah where this dude come from anyway? How long you been knowing him? 


ONE-UP 
He been around, he been around. 
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T 
How you know him though? 


ONE-UP 
He been around a while, he’s cool. 


BIG TIME 
What way he’s cool? I’m supposed to believe he’s down selling cigarettes on the corner, 
something like this? 


ONE-UP 

No I ain’t saying he‘s selling cigarettes on the corner. ’'m saying we know who he is. He’s a 
ganger. He’s high up with somebody. Maybe we can make some use of that. He was in the 
joint for something, he come out here now. He been here three years. I know who he is 


P-BULL 
All I got to say is we turn gun runners, and the cops gonna be swarming. 


BIG TIME 
They gonna be the flies, we gonna be the shit. 


ONE-UP 
Things changing we got to change with them. 


P-BULL 
All this new stuff here, we got to watch our back so many different ways, we don’t have no 
front. You know what I’m saying? 


BIG TIME 
That’s right. You think this a joke — 


T 
You get a nine mm in your head, you won’t think it is, you won’t be thinking nothing. 


ONE-UP 

I’m saying we seen all this stuff a million times — cops, gang war, big deal. Gang ain’t 
nothing else than a war. What they think it is? Gang is war, that’s it. If it isn’t them 
shooting at us, it’s the east coast bloods that want to kill us because they think some stuff 
bla bla some record guy told them, if you can believe that -- you going to kill someone 
because of something in a damned song...man I have seen everything now, but there it is. 
They will do it. ’m just saying, I’m cool with it, it all just the usual thing, all I’ve ever seen. 
Nineteen years be twenty next month. Out here from 12 years old, all I ever seen, that’s it, 
that the world we got. Where that bottle at? Man you sucking that scotch, you gone be 
wearing one of them dresses pretty soon, playing the bag pipes. Maybe Rafer like that on 
his next record, what you think? 
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BIG TIME 
I don’t know about that but the word is, he’s really pissed about these two dudes that got 
kidnapped. 


P-BULL 
He know them from before or something? 


ONE-UP 

I don’t think so they wouldn’t been in his neck of the woods you know what I mean, just 

a couple rats gnawed their way up from Compton. Ok enough of this, listen up. Lester say 
half of us go with Rafer wherever he go, don’t matter where. Other half stay around the 
place where they keeping him. And always you three guys at the studio too, make sure. 


P-BULL 
Ok. 


BIG TIME 
Yeah all right. 


T 
Yeah fine. 
[EXIT ALL] 


SCENE3 AMEETING PLACE DO-LES CHARLES 


CHARLES 
Did you get the money I sent you? It was several days ago, and I still didn’t hear. 


DO-LES 
Yeah we got it. 


CHARLES 
What did they say? The Mexicans. Did you have to negotiate? Where are these two 
fools. What are their names? 


DO-LES 
Mac9, DJ. 


CHARLES 
Mac9 and DJ....Where are they? 
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DO-LES 
The Mexicans say they’ll hand them over in a couple days. They’ve got them in some kind 
of deep freeze somewhere, and they’ve got to fish them out. 


CHARLES 
That sounds like a crock, but I guess we have to go with it. What’s Slater doing now? 
What’s he say about all this? 


DO-LES 

To be honest, I’ve been handling this whole thing. On my own. I wasn’t sure if you wanted 
that, but if it was up to Slater, they’d both be dead by now. Why? He don’t care. He’s not 
one of these flashy ladies’ man types like his brother was, he’s too ugly for that. But he’s 
got to have his image, he’s got to be the man. He don’t want anybody’s help to figure out 
this situation. And then he’s not going to have any damned Mexican telling him what to do. 
They had a meeting. He stands up and says them two got themselves into this, they have to 
take what they get, he don’t care. I say these are very valuable guys (which maybe they are, 
and maybe they’re not) ---- point is, it ain’t good, in my opinion, to just let a couple bloods 
sit there hostage and you don’t do nothing. It’s not good for morale. I told him. 


CHARLES 
What did he say? 


DL 
He says to hell with them, he ain’t gonna pay two million for some crazy muthers go 
around doing whatever. 


CHARLES 
Does he even have that kind of money to spare at this point? 


DL 
To be honest, the way this drought is going no dope nowhere to sell — he maybe doesn’t. 


CHARLES 

All right, look now. The police have been hauled back on that murder of his brother 
temporarily but we have to settle things down. You have spies set for this Rafer? We can’t 
have loose cannons smashing things up. 


DL 
Don’t worry, I just come from there. He’s cool you give him some dope and some girls, 
he’s happy. 


CHARLES 
Maybe and maybe not. Make sure to keep an eye on him. Make sure. 


DL 
Yeah all right. 
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CHARLES 

So let that girl you’ve got, that Queena, she’s kind of smart -- let her handle the girls from 
now on. You keep track of what’s happening on the street. Anybody gets too far out of line, 
you know what to do. Meet me in the parking lot of that bar in two days. Always come by 


yourself. 
[EXIT X] 


[Exit DO-LES] 


GRIOT 

O what a tangled web 
We weave 

When we must practice 
To deceive. 


--Wondering who, what, 
Where, and why-- 
Alone on dark paths 
Under a dark sky. 
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SCENE 4 THE COMPANY’S APARTMENT 
[A bell rings. RAFER answers the door] 
[Enter TRE] 


RAFER 
So anybody see you? They know you’re here? 


TRE 

No, no. Everything’s cool. Hey, you think I’m going to let you come out here by yourself? 
No way. Someone got to keep you out of trouble. Why you staying in this place here? I 
don't trust that guy. You stay with us over at our place. We hang out there, you know, 
everything be cool. 


RAFER 
That's all right man, I like it here, this is fine. Keller, he’s ok. See the thing is...I don’t 
really trust him, but I need his money. 


TRE 
You need his money, thought you said you made -- 


RAFER 
Yeah yeah I said, and I did, and I spent it too. 


TRE 
Hell you spend it on? See that’s it right there. All these women. All these cars, all these 
parties. Sad sad sad... 


RAFER 

It ain’t just that. You know. I got to support my people. Keisha got to go to a special high 
school, that’s cool, ‘cause she’s real talented. Fine. Guess what, sucker cost a fortune. 
Nephew -- I got a nephew going to college -- 


TRE 
You only 25. 


RAFER 

Yeah, well he’s my nephew anyway, but anyhow I’m the guy that pays. My other aunt back 
there got three kids, put her in a big house, in New York upstate, real nice place, real clean. 
But you know how much a big house cost these days? You know how much three kids cost? 
Guess who pays? And then I got my buddies coming --one guy totals his car: I bought him 
a new one, shouldn’t a done it but I did. Another one needs a lawyer, another one needs 
this, another one needs that -- everybody needs something, and then I needed a lawyer 
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couple times myself, more than a couple of times. Got into some stuff, you know, what can I 
say? And [’Il tell you, them lawyers they are charging. 


TRE 
You carrying everybody. 


RAFER 

Yeah, that’s it right there, and I don’t mind. I am happy to do it, you know. I bought my 
mother a house out here, real big, real nice. Brought her in there -- man, her eyes 

light up, she starts crying -- all this.... Yeah it’s cool: the only reason to have money for me 
is to spend it, otherwise what am I going to do with it? I’m going to be like a banker or 
something, an investor? I don’t think so. And I can’t spend it all just on myself, what the 
hell I need? 


TRE 
Weed. 


RAFER 
That’s right. Little weed, 40 ouncer of malt, a few ladies -- 


TRE 
Ladies ha? 


RAFER 

That’s right. Man, that one that Elena, mmm hmm -- but like I say otherwise what do I 
need it for? I like to give people stuff, you know. But yeah, Keller, record company guy, 
he's nothing, little bit up himself, but that’s fine. But this way I have some room to stretch 
out, relax, and just you know chill...and I really like that jacuzzi in there. Did you see it? 


TRE 
Yeah I bet I know what you’re planning with that. 


RAFER 
No, no. I'm thinking of...meditation, I'm purifying myself, like a sweat lodge type of thing. 
I'm in training. 


TRE 
Yeah I know the thing you’re training for. 


RAFER 
I'm in training to fight the man. 


TRE 
I don't think it’s no man. 
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RAFER 

You doubt, you doubt your fearless leader? I'm show you something man, you wait. ’m 
big now, but I’m gonna be even bigger. Going to take my people, take them right with me. 
Anything I get — money, prestige, whatever it is, respect — respect -- spread it around, 
spread it to everybody. Changing this whole scene. They’re gonna see we’re rich, they’re 
gonna see we’re powerful. Some cop stop me I'm driving. He pulls me over. License, yes 
sir. Registration, yes sir. Inspection, yes sir. Starts pulling my car apart, looking for drugs, 
looking for guns, looking for bombs. Put your hands on the car. Yes sir. Spread your legs. 
Yes sir. See I'm sick of all this. We all sick of it. 


TRE 
I can get with that, but what you gonna do about it? 


RAFER 
We ain’t having no more of this, ‘cause it’s gonna be changing. Yes that’s right. 


TRE 
Yeah I heard that before. 


RAFER 

No, I feel it you know, I'm telling you. Yeah I been drinking, that’s cool. I'm high. That’s 
cool -- I know, I'm in the sky. But it ain’t no pie in the sky I'm talking here. I feel the whole 
thing building. People are sick of all this. Can’t do this, can’t do that. No money for this, no 
money for that. My mamma told me, back then they had all kinds of things that we don't 
have now. She always said, you got to demand, you got to stand up. And they were doing all 
kinds of things we don't even try to do any more. What is that? Can you tell me why we 

got all these guys hanging around on the street corner, hanging in the parking lot, shooting 
each other in the parking lot. 


TRE 
Thought you were a ganger? 


R 

I am, yeah, I am -- in the sense to be strong, you know. Not in the sense to be nuts. But 
these guys, they’re like lost or something. No one cares: ‘Oh just a bunch a niggers, fuck 
them.’ I ain’t gonna have this anymore, I'm sick of it. We got to raise this up here. 


TRE 
You think these record company people think like this? I can’t picture that, man, I can’t 
picture it. 


R 
They don't know nothing. They’re just some whatever...business guys bla bla. 
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TRE 

Heard they were gangsters too, you know — like, big, big. Could be dangerous types of 
people there. Beyond what we’re used to. That Keller, he gives me a bad feeling. I don’t 
know what it is about him. 


RAFER 

Yeah I know what it is. I seen it before. Yeah they’re gangsters, I'm a gangster too, so 
we’re even. I ain’t worried, and yeah you know, this guy’s gonna to screw me over money- 
wise, that's fine. That's the standard type of thing. But you know, not too bad, and it'll be 
all right. We'll work it out, then after I get into a better situation. Then we'll go on to 
something better. But for now, I got to deal. But that’s fine. Yeah, been thinking about my 
old girlfriend. Is that what she was? Girlfriend... who knows what she was. Man she was... 


TRE 
Yeah she was really something.... 


RAFER 
Keep thinking of her so much lately. And it’s like ’m seeing her everywhere. ‘Is that her? 
Is that her hair, that coat she used to wear?’ Remember that blue dress she had? 


TRE 
Oh yeah. I remember that one. 


RAFER 
You remember too. 


TRE 
I remember too. 


RAFER 
So yeah I’m looking forward to see the old places I used to know, and all that. 


TRE 
So look you want to go out? It’s only 2 o’clock, night is young. We ought to check it out. We 
walking over here, the air smells so nice, we all like ‘hmmm’, not like New York weather. 


RAFER 

I need to save my energy. Got to put it out in that studio, I’m telling you. I got to put down 
something real. Everything in me, it’s got to come out. The whole night, the whole day, 
everything in every way.... I just got to go bang be-bang bang. Change things, change the 
world with my voice, with my words. Get the people to listen, get them to feel, get them to 
know. Make them know. And they’re gonna. They can’t get away from me. But I got to be 
ready for it. Hey look, come out to the studio tomorrow. We’ll chill out afterwards, ok? 
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TRE 
Yeah, ok. ’'m check out the night life a little. Look, be careful. 


RAFER 
Sure. And watch out for my gorillas. Better bring some bananas next time you come by. 


Hey. [They embrace.] 


Thank you for coming out here with me. Tell them other guys you got with, you thank you 
too. 


TRE 

We ain’t letting you down, don’t worry. Check up on you later. 

RAFER 

Ok. 
[EXIT TRE] 
[EXIT RAFER] 


SCENE 5 NATALIE’s HOUSE NIGHT 


LOUISE 
Natalie, you have to try to relax, you keep pacing back and forth, wringing your hands like 
a dishrag. 


NATALIE 
Don't we have anything else around here, Louise? 


LOUISE 
It’s your new prescription. It’ll start working soon, you got to give it time. 


NATALIE 
I guess I’m just tense, I just can’t help it. 


LOUISE 

Rafer’s been doing this all his life. It’s just one more record contract — nothing’s going to 
happen -- come into town, do some songs.... And you know how much he enjoys it. And 
everybody loves him. I don’t know why you’re getting so upset. You’ve been making 
yourself sick. 


66 


NATALIE 

He’s used to New York City, where all his friends are. It’s different here. And he's 
different. After what happened there, when I think of the situations -- all the ways 
things can go off track. 


LOUISE 
Part of this is just from your condition. We’ve seen it before. You know. 


NATALIE 
My feelings about my own son are not symptoms. 


LOUISE 
I wasn’t saying that, Natalie. 


NATALIE 

They are not neurotic vapors or whatever you’re thinking, they are not withdrawal 
symptoms — drug addict Natalie, high strung Natalie, prone to insomnia and medical 
complaints. ... 


LOUISE 

I didn't mean it like that. All right, look: I'll have to go back to my place and bring it. In 
the meantime, just give these new pills a chance. When I get back I’m going to give you a 
small dose, because you can’t have too much on top of that. And then we’ll have to work it 
down later. Why don’t you rest a bit? You’ve got to relax. You never let me see these 
marks you have. What did they say at the hospital? Or did the police do this? Is that how 
you got them? 


NATALIE 
I don’t want to talk about it. And I don’t want to lie down. I feel like animals are pacing in 
their cages all around inside of me. 


LOUISE 
Natalie. You're an addict. I know it. You know it. It’s becoming worse all the time. 


NATALIE 

I am not an addict, as you call it. But even if I were -- I’ve seen addiction, we all have. In 
those days, there was loads of addiction. We dealt with it. But now, they act as though it’s 
some kind of big tragic thing. It is just a habit, it is bad, of course, I am not a fool.... But 
why...all this fuss? It's not the important issue, it's not what I am. It's what you think I 
am. But it is not what I am. 


LOUISE 
No. Now it is. 
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NATALIE 

No, you don’t know. What I've been going through, what I’ve been doing. All this time. 
What I have to do is inside of me. Writing is easy, but remembering is hard. Forcing 
myself every day. And I don’t like to do it, and you don’t know what it is. 


LOUISE 

I want you to write the book, but not if it’s going to do this to you. I'm proud of you for 
doing it, but not if it’s going to make you sick. What's the use of that? Let someone else do 
it. 


NATALIE 
You know and I know most of what’s written is trash -- that some newspaper, some 
journalist threw together. 


LOUISE 
Maybe it needs to be done by someone who was not there, someone who just does it as a... 
an assignment, a project, and not as some kind of, I don't know what.... 


NATALIE 
All these -- lies, these books that I’ve seen by these professors, so called. that's what it is, 
lies. But I have to stand up and say, ''This is what happened, this is what I saw." 


LOUISE 

You're just making excuses. I can get you only so much more of that stuff. I think some 
people at the hospital are becoming suspicious. I've been doing it this long because I care 
about you, and if I give it to you, at least it’s better than you going out on the street to get it, 
because then look what happens. 


NATALIE 
I do not want to hear anymore Louise. 


LOUISE 

But I cannot continue on and on, Natalie. I am not going to lose my license just for you. I 
am not going to go to jail just for you. You can spend time in jail if you want, with your 
street girl prostitute friends, but I have other things to do in my life. 


NATALIE 
That's fine. You don't have to do any more for me, that’s fine. 


LOUISE 
You are not going to finish this book if you keep up with these drugs -- it’s not going to 
happen. 
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NATALIE 

You expect me to be perfect. Iam sorry, I am not perfect. You expect me to be strong, I 
was strong, I was very strong, and for a long time, and even when others were not, and I 
was still strong in their place. But I got tired after a while. ’m sorry Lou, but I did. I don’t 
know what to say. You’re always standing in judgment over me. People have to just let me 
live the way that I want to. If I want to get high, that's my own choice; if I want to sit in the 
corner every day and float off in a cloud, then that's my own choice. 


LOUISE 

Yes, this is the difference that I see. Back then you would never have talked like that, it 
would never be — ‘this is my choice, I can do what I want,’ you would never have said that. 
But now, you do. And why? It’s because of that poison that you put into yourself every day, 
four times a day by the clock. I have seen it before Natalie, and I have seen death too. I see 
it every day at the hospital — yes, and it is not pretty, it is not glamorous, it is not romantic 
and interesting. It is iv tubes and tracheotomies and all the rest. 


NATALIE 
The all-wise Louise.... nurse Louise in all her medical wisdom lecturing the irresponsible 
Natalie, hopeless drug addict. I don't want to hear any more of this. 


LOUISE 
No, you will hear it. 


NATALIE 
You became a nurse and I became a drug addict, yes that's fine.... 


LOUISE 

You’re going to die this way. Is that what you want? Look at your face now. Go ahead, 
look. I want you to do this. I want you to see. Look, take a look in the mirror right now — 
I want you to look at yourself. 


[LOUISE grabs NATALIE. There is a mirror. ] 


NATALIE 
No, I don’t want to see. 


LOUISE 
Come on, let me show you, right there. 


NATALIE 
Let me go, Louise. 


LOUISE 
Yes, go ahead, look. 
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NATALIE 
Please, Lou... 


LOUISE 

I see faces like that every day. I know what I’m looking at. This is the face of death. This is 
what it is. I do not want that for you, I love you. And other people love you, and with good 
reason, because you are wonderful -- you were great, and you still are. But you are killing 
yourself. You have to stop it. Do you want Rafer to see you like this? 


NATALIE 
He didn't come back here for me. 


LOUISE 

Yes, he did, of course he did. He could get contracts back there. Maybe this record 
company criminal will give him more money, but he sent you out here to get better and to 
get away from those other people. And now he wants to see that you are better. 


NATALIE 
Don’t talk down to me, Louise. Don’t tell me what my own son is doing and what my own 
son thinks on top of telling me how I’m supposed to live my life 


LOUISE 
You have been going on like this for too long. I want you to go into the hospital. Again. 
That’s what you need to do now. It’s the only way. 


NATALIE 
No. I will handle it myself. And I told you, you are making too big a deal about it. It is 
just something that I use, it is just something that I need temporarily. 


LOUISE 
They all say that. 


NATALIE 

No, they don’t all say that! I am not all! You don't know what I've been doing. All this 
time. I have to force myself to sit and think about — in detail, to remember -- on and on, 
every day. And sometimes I cannot stand to think of it. They were boys really, don’t you 
remember? most of them. They were just boys. Bobby Hutton was 17 when they killed him, 
broke into the apartment and shot him in his sleep with a 12-gauge shotgun. Fred 
Hamptons was 21-- I saw the place where he'd been staying -- a bare mattress on the floor, 
in a cold water flat — it was all soaked through with blood as though it had been painted 
with brown paint --that's what it looked like, splashes of blood all along the base board. A 
newspaper photograph of the police carrying his dead body out of the building -- they had 
these big grins on their faces as though they were hunters and he was some sort of animal 
they’d just killed -- and I saw that picture, and I thought, Is this my country? Where am I? 
Every day I have to think about it and try to set it all down. And if you had to do it, you 
wouldn't be able to sleep either. 
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[A BELL RINGS.] 


NATALIE 
Who is that? 


LOUISE 
It's three o’clock in the morning. I hope it’s not those crazy girls. I knew you should never 
have told them so much about yourself. 

[LOUISE opens door] 


[ENTER RAFER.] 


LOUISE 
Rafer! What are you doing here? 


RAFER 
Hey, how you doing Aunt Lou? 


LOUISE 
It's three o’clock in the morning. Have you been drinking? Don't Aunt Lou me, Natalie — 


NATALIE 
Yes, I see. 


LOUISE 
Big star coming to see us. Come over here, let your Aunt Louise look at you a little bit, 
haven’t seen you in so long. Look at you... You got any more of those tattoos? I hope not. 


RAFER 
Oh, no ma’am. 


LOUISE 
Have you been acting crazy again? My god I can hardly believe it.... 


RAFER 

Well, sorry for the noise, breaking in like this. Hey not bad, not bad. I remember when I 
bought this place for you. Remember that day? Woman want to tell me I didn’t need a 
place this size, but I said. NOTHING IS TOO GOOD FOR MY MAMMA. Hey Ma, what's 
up? 


NATALIE 
Hello Rafe. 


LOUISE 
Fancy clothes, gold jewelry, and everything -- 
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RAFER 
Hey, you wanted me to be a star, I'm a star. Hey Ma, I brought you some money. 


LOUISE 
What is that? That’s about 5000 dollars you're carrying around. 


RAFER 
All twenties and some hundreds. 


LOUISE 
Are you crazy? 


RAFER 
Keep it on you, Mamma, just in case. I know you don't need anything. But just in case... 


LOUISE 
I'll take it. 


RAFER 
Oh hey, you’re going to take it, ain’t that real nice of you Aunt Lou.... 


LOUISE 
Don't smart mouth me. It's better for me to have it. Besides, it’s not safe you carrying all 
that around. 


NATALIE 
She's afraid I'm going to spend it on drugs. Isn't that right Louise? 


RAFER 
We don't have to worry about that. We know your solid. You're doing good, isn’t that 
right? 


LOUISE 
She was, she is. Not bad. 


NATALIE 
Don't talk about me like I’m not here. What are you doing, Rafer, coming around here at 
this time of the night? 


RAFER 
Thought I'd surprise you. 


NATALIE 
You would have woken me up and scared me half to death. 
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RAFER 
Something happen, you all tense? 


NATALIE 
No, I just have insomnia. You know I sometimes can’t sleep. Louise was visiting. She was 
just about to leave. 


LOUISE 
Oh, it's all her writing, Rafer. You know how she’s always doing it -- keeps it hidden in 
there, won’t let anyone see it. 


RAFER 
Still trying to write that book ha? 


NATALIE 
I'm not trying to write it, I am writing it. 


RAFER 
Well that's cool, Ma. Do what you got to do. I don't really know why anyone want to write 
about all that old stuff.... 


NATALIE 
And what have you been doing? Getting into more trouble? 


LOUISE 
That’s what it looks like to me. 


RAFER 
Taking care of business. Making money. Checking on my honey. What you all got to eat 
around here? 


NATALIE 

It’s three o’clock in the morning. Time for you to go to bed. Louise gave me some 
prescription sleeping pills. I think I’ll go to my room now. All right? I want you to Be 
careful. you have to promise 


RAFER 
Don’t worry, mamma. 


N 
All right. Good night. [EXIT NATALIE.] 
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SCENE 6 [The same place.] 


RAFER 
So how are things out here? 


LOUISE 

I think you should take her back to New York City for a while. [I know that man is there, 
but still. When we were all together, and you were small, I think she really liked it there. If 
someone is around to look out for her, | I think she’s better off. 


RAFER 
I sent her out here to get away from that place. Too many bad influences, bad memories, 
you know that. Aunt Lou, what you telling me this for now? 


LOUISE 

When she came out here, she was different, it was like she was lost, lost her bearings 
somehow. I noticed it right away. I think she needs to be back in her own environment, 
with her old friends around her--not the bad ones, the good ones -- there’s still some back 
there. 


RAFER 

No, Aunt Lou. I know you mean well, but I want her to stay here. Because those people 
back there and that one guy, you know how it was, I don’t want to go through all of that 
again. I know, I admit it’s because I’ve got to be out here now. And I do want to keep an 
eye on her. It needs more than one person to do it, I know that. 


LOUISE 
Well, all right. ’m not going to argue. 


RAFER 
You need anything now? 


LOUISE 
No, you’re always so generous -- 


RAFER 

Damn right I am. What you need? I already sent you a bunch last month. You go through 
it already? Damn, you must be buying I don’t know what. That’s cool, Pll get you 

some more pretty soon, don’t worry. 


LOUISE 
I’m serious. You’re too generous. You can’t just throw money at her like that. And ’'m not 
sure that fancy car was a good idea. 
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RAFER 
She like it? Bought it in New York, had two of my bloods drive it out here. Wasn’t sure it 
would actually arrive, if you know what I mean. 


LOUISE 

No it did, and yes she was thrilled, and that’s fine, but you know, Rafe, it isn’t all this 
money and things like that. She needs more help...therapy. I’ve been trying to set that up, 
but she won’t do it. Back there I think there’s more old friends that could convince her. 


RAFER 

Well I don’t know about therapy or any of that. Therapy, rehab -- she doesn’t like that 
kind of thing. I don’t like it either. I think she just needs, you know, get a grip, and 

have people around who will help her out when she needs it. But now she’s got that. So 
hey-- well I can see I’m not going to get anything to eat around here, so I think I’m going 
back to that place they put me up at. 


LOUISE 
I want you to promise me you’ll be careful and not do anything crazy. 


RAFER 
Yeah, don’t worry about all that. I know what I’m doing. 


LOUISE 
All right, I hope so. 


RAFER 
Ill check back in a few days. Or should I come more often? 


LOUISE 
Well, you know, she’d always love to see you. 


RAFER 
I know, but I don’t want her to feel like ’'m crowding her in, checking on her too much. 


LOUISE 
Well I'll be here every day. You do what you think is best. 


RAFER 
Ok well I’ll be seeing you again pretty soon. 


LOUISE 
All right, be careful. I have to get some sleep myself. Now get out of here and go to bed. 


RAFER 
Ok. 
[They embrace] 
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[EXIT RAFER] 


[EXIT LOUISE] 


SCENE 7 KELLER’S OFFICE [ENTER DO-LESS.] 


KELLER 
Yes. Ah Lester? If I’m not mistaken. You go by Les, is that right? 


DO-LES 
Yeah usually. But I go by whatever, if it have to do with money. 


KELLER 
Well good. That will suit our purposes. As you know, we are going through some changes 
in our organization. I believe certain parties have explained the situation. 


DO-LES 
Yes, they did. I guess it just goes with what I’d been thinking for a while. 


KELLER 
Oh really? Tell me more about that. 


DO-LES 
Well, you know, people sometimes after they been around a while, put in a certain amount 
of time, and the street, it’s hard, you know, no doubt about it -- 


KELLER 
Yes, that’s very true. We don’t like to have to do this type of thing. I want to make that 
clear. I don’t want there to be any ambiguity on that point. 


DO-LES 
No, I know that. 


KELLER 

But we always require that things be handled properly. Charles had gotten to the point 
where he was simply not able to do that for us anymore, and, as you say yourself, it is 
regrettable, but the very active involvement he had -- the street, as you put it, I think that’s 
a good way of putting it — it took its toll. 


DO-LES 
Yeah it did. 


76 


KELLER 
And things are different now. 


DO-LES 
Yeah, they are. He lives in a different time frame you might say. How much you think I can 
expect --first month? 


KELLER 
A quarter of a million if things are done properly, as we expect, and then that will increase 
in phases thereafter. 


DO-LES 
I think that’ll be fine. 


KELLER 
Good. When can you make the necessary finalization? 


DO-LES 
Whenever you want. 


KELLER 
I don’t want to tell you your business, that’s not how we operate. But it should be soon. 


DO-LES 
No problem. 


KELLER 
Good. Well it was very interesting meeting you. 


DO-LES 
Same here. I'll take care of everything, don’t worry. 


KELLER 
Good. 


[EXIT KELLER] 


[EXIT DO-LES] 
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SCENE 8 RAFER ALONE IN HIS APARTMENT 


RAFER [to Audience] 
So this is the real fancy place they put me in. I remember when I was out here once before, 


in a very immature phase you might say. I think itll be an interesting time. Hoping to get 
some new cash flow pretty soon. But yeah, it’s great to be back....take it all around. 


[ENTER GRIOT] 


RAFER 
Hey where did you come from? 


GRIOT 
Let myself in with the extra key. 


RAFER 
I didn’t know there was one. 


GRIOT 
There’s always an extra key. 


RAFER 

1 like it late at night, you know. I can be alone then. The night: that’s when I can let my 
thoughts just go, go free, float up and out above the world, above everything, then look 
back down all of it, put it in perspective. 


GRIOT 
I know what you mean. That’s when you can really see things -- see and hear, and know. 


RAFER 

See best in darkness, hear best in silence, know best when there’s no one around to throw 
their little hooks up onto you, trying to make you think this or think that. Why didn't I 
ever notice you before? 


GRIOT 
You were never this tired before. 


RAFER 
Yeah that's for sure. 


GRIOT 
I read...one time, in a poem, you know?... 


RAFER 
Yeah? 


78 


GRIOT 
It went, ''...for the soul...the soul is a stranger on the earth...." 


RAFER 

Yeah. Yeah, I feel like that sometimes. And then, at other times, no. You know, because 
then, when I feel like I'm connected to the people, then that feeling goes away. But at other 
times, yeah, that's true. I'm walking around and I feel like, Why am I here? And you know, 
Why is there anything? why not just nothing? All that. I looked at my hand once, and I was 
thinking, what is this? It's a hand. Yeah, but what's a hand? It's a part of a person, they 
grab things with it. Yeah ok, but what's a person, where are they doing all this grabbing? 
On the earth. But where is that? Why are we here? -- seems to me sometimes like we're 
just...floating...like it's not: ‘Hey, there's aliens.’ But we're the aliens, you know? The 
Indians say--the Native Americans —they say that they came from the stars. I think that 
must be true. 


GRIOT 
Yes. It is. 


RAFER 
What poem was that? 


GRIOT 
It’s an old poem. 


RAFER 
They’re always the best. And the old songs too. Been listening to...you wouldn’t believe — 
Elvis lately. Not supposed to like him but I do. Did you know him? 


GRIOT 
Oh yeah. I still do. Very interesting guy. 


RAFER 
Yeah. I write poetry, you know, on the side. I usually don’t tell anybody. Here’s one that I 
wrote the other day: 

[RAFER takes paper out of his pocket and reads] 


RAFER 

Morning smiles 

on the wall 

and shows its teeth, 
but the shadows 

knock them out. 

Teeth gone, 

mouth still gaping wide 
where the leaves rush 
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like nurses, 

flurrying all around -- 
emergency 

of morning 

rush hour. 

I am paying 

with a hangover 

like an iceberg. 

So much more 

beneath the surface 

of my throbbing head. 
Yeah, woke up this morning, 
almost found myself dead. 


Man, I guess saying all that took a lot out of me. Really tired...hey you know I got to go to 
bed. I got to put down a bunch of new songs tomorrow. Got to get my beauty sleep. Hey, 
catch you later, ok? 


GRIOT 
Absolutely. 
[EXIT RAFER] 
GRIOT [to audience] 
We will take an intermission. 
[EXIT GRIOT] 


END OF ACT II 
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ACT THREE 


SCENE 1 NATALIE’S HOUSE 
[ENTER LOUISE] 


NATALIE 
So did you talk to him? 


LOUISE 
No. They won’t let me see him. I called that lawyer of yours. I guess he’s dealing with it. 


NATALIE 
I knew something like this would happen. 


LOUISE 
No, you didn’t know. Your anxieties and moods are not what you need to focus on. What 
are we going to do? We can’t just sit here pacing and wringing our hands. 


NATALIE 
I can’t control how he is. What was the charge? 


LOUISE 
Possession of a controlled substance. Heroin. 


NATALIE 
Is it true or did they plant it? 


LOUISE 
I don’t know. I suppose the lawyer will fill us in. Don't you think we should get in touch 
with Charles? 


NATALIE 
No. 


LOUISE 
But we don’t have the money. They set the bail too high. 


NATALIE 
No, I don’t want to do that. 


LOUISE 
You’re thinking of things in the past. But it wasn't just Charles — the government, the 
police...it was all such a mess -- lies every which way. 
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NATALIE 
His were the biggest. All these lies, and the people who believed them -- they still believe 
them — and you do too, and you were there. 


LOUISE 
All right, let's not get into all this. 


NATALIE 
I'm never going to speak to him. Don't talk to me about him. Funny how he got into the 
music business, media, show business. It was all just show business to him right all along. 


LOUISE 
Maybe it was to a lot of them. 


NATALIE 
No. It wasn't. It wasn't to me. 


LOUISE 
Well meanwhile Rafer sits in jail. 


NATALIE 
What about the music company? 


LOUISE 
It seems like they’re letting him sit there. Maybe they want to teach him a lesson. 


NATALIE 
Charles has nothing to do with my son. Charles is a criminal now. He always was. Maybe 
at some point far in the past he was something other than that, but that was long ago. 


LOUISE 

That’s all a separate issue, Natalie. Rafer seems out of control. He has been for a while. It’s 
not just being young, there’s something else. He was already shot once. By a miracle he 
didn’t die. And now look. 


NATALIE 

Charles is responsible for Sunny being in prison. And for lot’s of other things. I am not 
going on my knees to this person. It’s my fault that Rafer's the way that he is -- I always 
tried, I always tried to do everything. Despite all the problems that we had. 


LOUISE 
All right, don’t start getting yourself all upset. I have to get over to the hospital now — 
bunch of new nurses to chase around. We’Il talk about this when I get back. 
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NATALIE 
I hate to ask, but I’m getting low again. I’m cutting back. I think I’m getting so that I 
don’t need as much. [ hate to ask you again. 


LOUISE 
Yes, all right. All right. 


NATALIE 
Thank you. It’s just for a while, you know -- 


LOUISE 
No more apologies, Natalie, please, no more. [ll get you what you need, don’t worry. All 
right. Pll call you later. 


NATALIE 
Yes, all right. Thank you. 


[EXIT LOUISE] 


[EXIT NATALIE] 


SCENE2 JANELLE/MARKITA Their apartment 


MARKITA 
Janelle you getting ready? that Do-Less set us up with another thing there at that music 
place. What time did he say? 


JANELLE 
He didn’t say no time, he just say be there -- the way he always does. 


MARKITA 
Better than tricking on the street. 


JANELLE 
More money, that’s for sure. 


MARKITA 
I’m a little sick. Where’s those pills? That all we got? 


JANELLE 
Yeah, over in that little place I got. Right in there. 
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MARKITA 
Tomorrow you got to remind me, I got to go over to the other side of town. 


JANELLE 

What for? Talk to Jimmy like Queena want you to? What she want you to do that for? I 
don’t know if you should be getting involved in her stuff. Besides, you know you 
shouldn’t see him. You know you got a weakness for him — weakness weakness 
weakness... 


MARKITA 

Ain’t no weakness, I love him. I can’t help it. Dangerous to do it, but I do. And I told her 
that I’d go, so now I got to follow through. I think she wants to get this Do-Les to make a 
deal with Jimmy. Some kind of deal. 


LOUISE 
Like behind Slater’s back? 


MARKITA 
I don’t know. Maybe. who knows. 


JANELLE 
She got that Do-Les right in her pocket. 


MARKITA 
Do you think he do less or do you think he do more? 


JANELLE 

I don’t know and I don’t care, never trusted him. Ain’t you afraid he hear about it, he start 
to think you’re in with them? You know, people already don’t trust us because they know 
you used to go around with him. And you still would if I didn’t hold you back by tying you 
right down to the bed. 


MARKITA 
Not afraid of Slater. Not afraid of anyone. Anything anyone can do to me already been 
done. I think Slater’s nuts. All he knows is how to shoot people. 


JANELLE 
He’s paranoid. 


MARKITA 
Yeah, I know. I’m still not afraid of him. 


JANELLE 

Bo was so different. I miss that dude. Funny two brothers be so different. You think 
Queena getting such big ideas she get herself killed. You see the way she was doing at that 
reception? You see that hair she had on her head? 
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MARKITA 
Was it blond? henna? brown? I don’t know what... 


JANELLE 
It was blond. 


MARKITA 
It was red. Look like some kind of flag, some kind of a tapestry, she wearing a middle 
ages thing on her head. How this look? 


JANELLE 
You gonna get more business than me, like you always do. Does that Rafer know what he's 
doin' fooling with her? 


MARKITA 
Does he know what he's doin at any time? And now he sitting in jail. Maybe just as well. 


JANELLE 
Maybe it cool him down. You think he really taking dope? 


MARKITA 
No, that’s a bunch of crap, someone plant it there. 


JANELLE 
Who want to do that? 


MARKITA 
Don’t know. 


JANELLE 
Tell you one thing, if he hears any more talk about that DJ and Mac 9 what they did -- 


MARKITA 
Yeah but did they though? 


JANELLE 
I don't know, nobody knows. She don't say nothing, and she won't say nothing. 


MARKITA 
You know why? Woman like her -- 


JANELLE 
She just don't want to go there. 


MARKITA 
That’s right. She's above it, you know... 
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JANELLE 
She thinks she is. 


MARKITA 
Well maybe she is. She got so much other stuff in her mind... 


JANELLE 
Well whatever they did, if he hears these fools he’s hanging with any more of their fool-ass 
talk... 


MARKITA 
They're talking like it's some sort of a joke, like behind his back. 


JANELLE 

Yeah that’s it right there. And any damn fool can get any damn gun any damn time. Come 
on, don’t want to be late. Got something for her. Shouldn’t do it, I know. Got to help out a 
sister. You know she got that nurse bitch watch her like a hawk. 


MARKITA 
You are bad, Janey, you are bad. 


J 


I know, I can’t help it. Way I was raised, can I say. Come on. [Exit both.] 


SCENE 3 LOUISE/CHARLES A PUBLIC MEETING PLACE 


CHARLES 
Louise, I’m glad that you had time to meet with me. 


LOUISE 
Let me just say right off I don't feel comfortable spying on her. 


CHARLES 
Well, I wouldn’t put it that way — spying. It’s a precaution to keep her from doing 
something foolish that can harm, not just me but other people, and herself as well. 


LOUISE 

Charles, who fundamentally cares what she says or what she writes? It’s been years since 
all of that. It’s a different world now. Rafer bought her a computer, but she never uses it. 
She writes in all these old notebooks, the kind we used to have in school. 
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CHARLES 

I think you underestimate the danger. Prominent people could be embarrassed. To be 
honest, some of them might have a point. Some of the things that were done were foolish. 
People have a right to outgrow youthful stupidity. But then some crazy stuff comes out, and 
the media get a hold of it — it could be very counter-productive. I just don’t want her to do 
something stupid. If she publishes certain things it could backfire in unexpected ways. She 
may not have good judgment. She may write things impulsively, with motives that even she 
doesn’t realize. She may not really know what she’s doing. She thinks that she does, but she 
doesn’t. And the New York publishers, because of who she is, will flatter her: what she 
writes is ‘interesting,’ ‘revealing,’ it ‘throws a fresh light.’ And then who knows what kind 
of things might happen? If you could just get that manuscript for me -- 


LOUISE 
No. I can’t do that. 


CHARLES 
I could just check through it, just to see what’s there. 


LOUISE 
No, Charles. No. 


CHARLES 
She could be persuaded. It is foolish for her to get into certain issues. It serves no purpose. 
It can only do harm to herself or to others-- even to Rafer. You have to think of that. 


LOUISE 
Oh Charles really, no. Please don’t make me -- 


CHARLES 
I’m serious. 


LOUISE 
Charles --- please. Can’t we -- 


CHARLES 
Can’t we what? 


LOUISE 
Look at me, Charles..... 


CHARLES 
Yes. Yes, I see. You look tired. I know this has put a lot of stress on you. 


LOUISE 
No. Not really. In a way, I suppose. I’ve seen it all before. 
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CHARLES 

Then you know how to deal with it in a way that won’t be too hard on you. Things are 
developing in ways that I might be able to make some use of. I know how some people 
think of me. I’m a traitor, I’m this, I’m that. I can just hear her right now. But it’s more 
complicated than that. You know what I mean. We’ve always understood each other at a 
certain level. Back in those days, you and I were both skeptical about some of what was 
going on. And yet ever since, I’ve been trying to further some of those ideas, by 

different means. I seem to be someone destined to follow less travelled roads, you might 
say. But I might be in a position to do some good now. I don’t want to have it all disrupted. 
I'll take care of his bail, so that you know I’m sincere. But you’ve got to help me out here. 


LOUISE 
All right.... I suppose it’s silly to make such a big issue of it. It’s just a bunch of old 
notebooks. She guards them like you wouldn’t believe. 


CHARLES 
I can imagine. I know how she is. When she gets an idea in her mind, there’s no dislodging 
it. But it should be easy. She trusts you. 


LOUISE 
That’s just it. 


CHARLES 
Of course I would return it. ’'m not talking about stealing. But it sends a message. 


LOUISE 
I don’t want to be the one to send that message. 


CHARLES 

You won’t be the only one, You’ll be one of a group. She thinks she’s just by herself, and I 
know that you and your husband have done so much for her, but you’ve isolated her. 
That’s why she thinks that it’s all about her, that only her version of the truth matters. We 
have to persuade her that it’s not just her. Getting the manuscript is the first step. 


LOUISE 
Do you really think Rafer could be hurt by what she writes? 


CHARLES 
It’s possible. 


LOUISE 
All right. Pll see what I can do. 


CHARLES 
That’s all that I can ask. But one thing though — don’t take too long. 
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LOUISE 
Yes, all right. 


CHARLES 
Thank you. [CHARLES kisses LOUISE on cheek. ] 


Say hello to Richard for me. You know I always thought he was one of the luckiest guys 
in the world. I’d tell him, too, if he were here. 


LOUISE 
Sure. 
[EXIT CHARLES] 
[EXIT LOUISE] 
SCENE 4 KELLER’S PLACE 
[ENTER RAFER] 


KELLER 
I appreciate your coming here. And I hope I can show you around my little place later on. 
I think you’ll like it. We have some very interesting parties out here you know. 


RAFER 
Yeah that’s cool. 


KELLER 

I was hoping that we could reach a better mutual understanding, with regard to your role. 
But before we get into that — unfortunately I have some bad news. Business has not been 
what it used to be of late — that’s one of the reasons we’re so glad to have you, especially, on 
our team. Although some of my associates may have represented certain things to you 
previously, ’m afraid we have to revise the terms of our contract somewhat. About 1% of 
gross would be our revised terms. That is our best offer at the current time. I know it’s not 
what you’re accustomed to, but currently it’s the best we can do. 


RAFER 
Before you said-- 


KELLER 

Yes, of course. As you know things change in the world, it never stays the same. An 
intelligent man like yourself will understand this. Our presentation to you before was based 
on certain conditions. 
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RAFER 
Conditions this. 


KELLER 
I understand how you feel. 


RAFER 
I don’t think so. 


KELLER 
I don’t like it any more than you, believe me when I say that. I wish I could offer you more, 
but we have had unexpected reversals lately, a downturn you might say. 


RAFER 
A downturn. 


KELLER 

That’s right. Times are rough out here, you should know. So I must regretfully say now 
that 1% of the gross is my best offer. But I understand if you want to just want to back 
away now. There are no papers signed yet, so naturally that is your prerogative. Of course, 
then there is the matter of our various loans to you for your previous legal expenses -- that 
would have to be repaid with some interest, as I mentioned before; the details we can 
discuss later, if needed. And then of course we do own the rights to your unreleased 
material. 


RAFER 
All right, all right. 1%? 


KELLER 
Yes that’s right. And I’m sorry, as I say, for this turn of events. 


RAFER 

Well see it don’t matter that much anyway, ‘cause you know why?This album we got goin’ 

here. It gonna be, so big it won’t matter 1% 5% 10% -- whatever. Know what I’m saying? 

And it gonna be big, gonna be big, gonna be great. I don’t have to worry about no numbers 
shit. 


KELLER 
Well I’m glad you feel that way, and I would just like to say that I have every confidence. I 
have every confidence. 


RAFER 
That’s cool. Look I think I’m going to take off now. I’ll see your place some other time 
maybe. 
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KELLER 
We that’s fine. Some other time, of course. That’s fine. But I’m glad we understand each 
other better now. 


RAFER 
Right. 


KELLER 

Everyone here knows about your background, of course. Your mother, we understand, has 
had a lot a trouble in the past. And we know how much you care about all of your family 
and all of your friends. So I know that you will think hard about what I mean when I refer 
to your proper role in our whole organization. 


[EXIT KELLER] 


[EXIT RAFER] 


SCENE 5 RAFER TRE [Outside afterward | 


[TRE ENTERS TO RAFER] 


TRE 
So how’d it go? 


RAFER 
Not too good. 


TRE 
Why? What’d he say? 


RAFER 

This son of a bitch ain’t gonna do this to me. I need my money for myself and for my 
mother and for all my people and that’s all there is to it. This guy trying to mess me 
around here. My mamma taught me to stand up, that’s right, see, she taught me to stand 
up. One thing I don’t like is when someone thinks I’m some kind of dumb ass singer dancer 
whatever, they think I’m some kind of clown. That does not go with me at all. At all. When 
I was comin up, we didn’t have nothing, sometimes we didn’t even have lights in the 
apartment, had to do my schoolwork by candlelight. Sometimes we stayed in homeless 
shelters, used to go to school have to wear all these hand-me-down clothes. Mother’s 
friends would give me stuff and that’s what I’d wear. But no matter what happened, she 
always made me have pride, self-respect. She always stood up to everything, she made me 
the same way. This executive, this investor, whatever he is — 


TRE 
I think he might be a real dangerous type of guy. 


RAFER 

Yeah well he ain’t going to make some kind of punk out of me, I’m sorry, that is not 
going down with me at all. No, not at all. Come on, I got to get over to the studio. Got to 
work some kinks out of my system. 


[EXIT BOTH] 


SCENE SIX The studio. [All enter at once.] 


RAFER 
Hey hey, everybody -- come on. Come on! 


CHOR. [confusedly, loudly, ad lib.] 
Yeah come on let’s do it Rafer Rafer Rafe... 


[A confused group of sub-choruses, 
building in expectation — chanting, 
shouting, drumming, etc. There may be 
musicians on stage, if possible, as 
desired. ] 


[overlapping, confused, loud] 


CHOR 1/with GRIOT 
Say it, say it 


CHOR 2/with GRIOT 
tell it to ‘em, Rafer 


RAFER 
I’m gonna, I am. I am... 


CHOR 1/GRIOT 
Go Go Go Go 


CHOR 2/GRIOT 
Say it Say it 
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CHOR 3/GRIOT 
Let em hear it! 


CHOR 1/GRIOT 
we hear you 


CHOR 2/GRIOT 
We hearing you 


CHOR 3/GRIOT 
Let em hear it, Rafer 


RAFER 
I am, I am, I’m doing it 


Are we doing it? 


ALL: 
Yeah, we are! 
[chanting continues as rhythmic background]: 


RAFER 

Where are our leaders? Gonna record this right now put it right down. Come on! Where 
are they, ha? can you tell me that? anybody got any idea? you there, you there, where are 
you going? what are you doing? do you know what you want? what you are? what you 
can’t do, and why? because who stopping you doing it? and then — then-- then 

what you can -- 


RAFER 
WHAT YOU CAN DO! 
Chor: 
THAT’S RIGHT! 
RAFER 
WHAT YOU CAN DO! 
Chor: 


THAT’S RIGHT! 
And I am the man show you the way 
Chor: YES 
And that showing the way 


will be today 
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Chor: YES 


RAFER 
That’s right that’sright that’s right right there 


fetch me that bottle -- turn it up, turn it up, let’s turn up the volume here 
let’s turn up our voices 

got to be making hard choices 

you there Mr. song man what you got to say 


Ok? all right all right 


RAFER and ALL: 
ALL RIGHT ALL RIGHT!! [ad lib] 


RAFER 

whatever you Saying better say it today 

cause I got the time I got the way the way is this way 
the time is today 


ALL: 
THAT’S RIGHT! 


RAFER 
All you out there, if you’re here, if you’re there, if you’re someplace else, if you’re 


anywhere, 
If you’re watching me on some screen someplace 


ALL: 
DOIT! 


RAFER 
Raise up your voices people, let me hear you 


ALL: 
YES! 
[RAFER’s rant is accompanied by shouts from the homies — that’s right, do 


it, say it, etc. ad lib. Maybe hand clapping, stomping etc.] 
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Let me see you, let me see you stand up, stand up with me now 
[continuous CHORUS/GRIOT chant in background 
simultaneous with R’s rap below. It is more organized, 
insistent, and driving: 

STAND UP STAND UP STAND UP 

They can’t treat us this way. 

They can’t lie to us this way day by day and night by night 

You know it is absolutely, absolutely not right 

Can’t take it any more got to stand up and fight 


They can’t lie to us like this 


CHOR. 
NO! 


RAFER 
THAT’S RIGHT! 


CHOR. 
NO! 


RAFER 
Do you know what I am saying to you 


Do you hear my voice when it comes out to you now 
you do have a choice and I want you to know that now 
This Keller’s a crook but he ain’t he only one 

what we gottodo I’m going to get my gun 

Do you know what I’m talking about 


I know that you do 


RAFER _ [suddenly] 


SILENCE! 
[ALL ARE SUDENLY STILL.] 


BE SILENT NOW 

FOR MY VOICE, MY SINGLE VOICE. 
RAFER [softer] 

Raise up your voices 

my people, all people 

Let me hear you 

What are you thinking? What are you feeling? 
Aren’t you saying to yourself, 

Where are our leaders? 

ALL: YEAH 


RAFER 
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[Steady murmuring build of choral chanting as before.] 


Where are they yeah 
They got they heads up they ass, 
that’s where it is yeah 
Got they hands held out 
for all that cash 
Drivin a big fancy car 
but now it’s run out of gas 


yeah that’s right 


TRE 
Up? 


RAFER 
Up?...whooo having a party, come on! 


[ENTER “T” and ONE-UP] 
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T 
Got bad news. 


RAFER 
What’s that? 


T [To TRE] 
You say you’re wanting to see them two old bloods of yours? They both been cancelled. 


TRE 
How? 


T 
Don’t know how, found ‘em today, two bullets each through their head. 


TRE 
That can’t be it, I was just thinking of those guys. 


T 
Yeah I know, I was too, but there it is. Some say it was the Mexicans, some say the 
Vietnamese, some say it was some bloods that got ‘em. Nobody knows. 


PIT-BULL 
I ain’t surprised. No disrespect, but they got in SO much stuff down in Compton. 


BIG TIME 
Yeah they probably had twenty-five different guys want to take them out. 


T 
Yeah that’s right. Having a party here ha? 


PIT-BULL 
Oh yeah. Yeah they was overrated knuckle heads more trouble than they worth. They 
come up here, they ain’t making jack on the street. 


BIG TIME 
Way it is. You gone cause all that disruption, you got to pull in the money, you know. 
Otherwise you my honey and nothing more. 


T 
That the score, then you out the door. 


PIT-BULL 
They brought a lot of negative stuff down when they did that with that old bitch there 
whoever she was. 
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BIG TIME 
Yeah I never could understand, you want some pussy what you gotta do that for? 


RAFER 
Wait, wait! We got to be treating our women better! You know what I’m sayin’!? All this 
‘pussy’ ‘bitch’ ‘ho’ -- that’s all I ever hear from you niggas! 


TRE 
Hey what’s up with you man? 


RAFER 
Never mind! Get away from me! 


What the hell we doing here? These bloods be dead!...we makin’ jokes? They dead! 
They’re gone! We never going to see them again. You hear? What kind a niggers are you? 
Sit around here with this jive shit -- two guys got their heads blown off and you just “hey 
that’s cool.” 


T 
I never said it was cool , I never said that. 


BIG TIME 
Whyn’t you chill man, where’s your bottle? 


PIT-BULL 
Did you know them? 


R 
No. 


I don’t need no bottle. Get out of my studio. This aint some kind of hang out place, I 
ain’t running no bar here. You all go sit your jive ass on some street corner somewhere. Go 
on, get out of here! 

[They are still, surprised, puzzled.] 


Get the hell out!! 


BIG TIME 
All right. Come on, let’s go. 


T 
Yeah I don’t know what kind of jive this is. 


ONE-UP 

You always think you’re like a big man, big star -- that’s fine. But let me tell you 
something, certain people still haven’t forgot about some of the stuff you pulled last time 
you were here. The whole east west thing, they let that slide in your case. But that only go 
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so far. And it seems to me, since I’m talking here: you’re kind of picky what you get mad 
about. Yeah, that’s another thing I’d have to say. 


[EXIT ALL] 


[RAFER is left alone] 


[After a moment TRE re-enters, after being kicked out with 
the others.] 


RAFER 

A person is there, you see them. So much is there, you know -- their face, their voice, how 
they speak, what they say. Because they’re a world. They don’t have to be famous, they’re 
a world anyway. And then, they’re gone. I’ve seen lots of deaths, guys get shot all the time. 
I was — someone shot me five times. Sometimes I think, if I could take just one person 

that I knew who died, and bring them back, bring them back just as they were -- that 
would be amazing. That would be more than all the music in the world, or all the money in 
the world. I don’t know what to tell you.... I’ m sorry for going off on you like that. 


TRE 
No problem. Are you all right? 


RAFER 
Yeah, sure. I’m just tired. Too much partying. I got to go to bed, I ain’t been to bed in 
days, seems like. You see that Do-Les lately? If you see him, tell him I need to talk to him. 


TRE 
Ok. 
[EXIT RAFER] 


[EXIT TRE |] 


99 


SCENE 7 CHARLES /DO-LESS 


CHARLES 
Did you funnel them that money? What’s going on out there? 


DO-LES 
Yes, I did. I don’t know. 


CHARLES 
Out two million, and they still blew their heads off anyway? 


DO-LES 
Guess so. 


CHARLES 
You guess? 


DO-LES 
We don’t know exactly what’s happening. We need better intelligence. 


CHARLES 
I think you do. We need to keep these gangs off each other and keep the cops off them. 
Make sure. 


DL 

That’s the problem. They see the cops are holding back compared to what they’re used to. 
So they going crazy, they going wild. I’m trying to hold them back different ways, but it 
ain’t easy. 


CHARLES 
The cops are doing as they’ve been told. We have to do what we’re supposed to. Our tools 


are intelligence and bribery, and when those don’t work, precise assassination. This free 
for all runs counter to our objectives. We have to identify those who are stirring things up. 
There’s always some. They’re like the big spoon that stirs the pot. But if you take the spoon 
away, the pot just simmers, which is what we want. Find out who abducted those two boys, 
and now, shot them. And make sure we know if this Rafer or anybody else starts doing 
anything unusual. We can’t have him doing some fool thing on top of everything else. All 
right look, we got to go in talk to this guy now. Hey, very important person here -- you got 
to be on your best behavior for me now, my man. Otherwise he gonna think I’m crazy 
hanging with a street gorilla like you. 


DO-LES 
Yeah ok, cool. 
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CHARLES 
Everything will be fine, don’t worry. 


SCENE 8 [KELLER’s place.] 


[Enter CHARLES and DO-LESS.] 


KELLER 

Well Charles I did get your message requesting this meeting. And I’m happy to finally talk 
to you in person, I don’t think we ever have before. Certainly I’ve often heard your name. 
But I don’t believe I’ve met your associate. 


CHARLES 
Yes, this is Les. Lester-the-jester we call him. 


KELLER 
Yes, hello. Well one concern at this point is with our newest client. I’m sure you’re aware. 
It’s all somewhat unexpected. 


CHARLES 
I think we can control him without too much trouble. He just needs certain things to 
distract him. 


KELLER 
Yes, fine. It’s more the mother, actually. Isn’t it? In a sense. 


CHARLES 
She can be very willful. But she’s mostly, out of touch. Has been for a while. 


KELLER 
I see. Well personally I feel we need better information about the status of these various 
groups. There is a feeling that there is a bit of confusion currently. 


CHARLES 
There were some issues that had been neglected for a while, but I think we’re getting things 
more under control. 
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KELLER 

As I’ve said before, we on our end will cooperate as much as you might need. And as you 
know we have a very close relationships with many police officers. But what do you need 
and how are things going? Feel free to speak frankly. 


CHARLES 

The problem I have now is, I need to get more money to my black gangs, so that they can 
make their purchases. We have to keep these groups separate. The black gangs the 
Mexican gangs the cops -- otherwise they might talk to each other. The Vietnamese I have 
no influence with as you know. But my people need money, there’s some kind of strange 
cut off going on. There’s no heroin anywhere. So my guys are out there short of money. It’s 
counterproductive. 


KELLER 
That’s odd. Heroin is like the rain or the snow -- sometimes there’s an avalanche, then 
there’s a dry spell. Who knows why? 


CHARLES 
I need minimal police interference for a while on the street. It’s been helpful this far but 
needs to continue. 


KELLER 
And yet there’s all this confusion, violence. 


CHARLES 

As I say, we’re working on that. It’s being dealt with. But I would have to say that I don’t 
want to have to start making other arrangements in order to safeguard my longer range 
prospects. I can do that, but I would prefer not to. 


KELLER 
Our position is we would like to have you selling the arms first. Then we will be able to 
arrange for more access to the drugs that you express an interest in. 


CHARLES 
But they need the drug sales first otherwise — 


KELLER 
No, we’re not in apposition to allow that. 


CHARLES 
Allow? In order to have the money to buy these arms, whatever they are — what are they 
going to be? grenades? machine guns? what are we talking here? -- 


KELLER 
I understand your concerns and questions. We — 
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CHARLES 
Wait a minute, excuse me. Look, Les, why don’t you wait for me outside, while Mr. Keller 
and I clarify a few things. 


DO-LES 
Sure. 
[EXIT DO-LES] 


KELLER 
A shipment is scheduled to arrive in the next two weeks. Once they are disseminated, the 
drugs will follow. The arms will be directed to the Vietnamese and Mexican groups first. 


CHARLES 
No. No. 


KELLER 

The profits that accrue, which should be substantial, can support a greatly enhanced 
capacity of importation and distribution of the heroin, and similar products, on your end, 
later. 


CHARLES 
And they will use those arms on us. 


KELLER 

On us?... Oh, I’m sorry.... No, that’s not the case. I understand your concerns, but believe 
me, they are unfounded. We don’t anticipate any difficulty in controlling the development 
of events. I know you must appreciate the potential benefits to yourself in the longer 

term. I can see you’re still very committed to your project. That’s good. I admire that. 

I would say that we feel you might surround yourself with associates of a somewhat 

higher caliber, but however that may be, I’m sure you appreciate that this is a critical time. 
And there could perhaps be surveillance we are not aware of. 


CHARLES 
Yes, of course. Of course. That can always happen. 


KELLER 
We won’t be meeting in person any further, but by way of my associate. 


CHARLES 
Have I seen this individual before? 


KELLER 

No, you’ve never seen him. But you’ll recognize him, I believe. He’s a gentleman such as 
yourself, a bit younger. He’Il present himself as my representative. Take him as such. All 
our further communications will be essentially through him. 
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CHARLES 
That’s fine. 


KELLER 
Well, it was enjoyable meeting you finally. And take care. 


[EXIT KELLER] 


[EXIT CHARLES] 


SCENE 9 CHARLES/DO-LES [Outside afterward | 


CHARLES 

All right, keep an eye on this Rafer and his friends. And let me know if anything strange 
happens, especially if anyone seems to be meeting with the Mexicans or with the 
Vietnamese, on their own. I have to talk to an old friend, and I don’t want any unexpected 
developments. Ok? 


DO-LES 
Yeah sure no problem. 


[EXIT CHARLES] 


[EXIT DO-LES] 


GRIOT 

Time passes but we remain 

Time passes and nothing is the same 
In moonlight or starlight 

In sunshine or in rain 

Time passes but we remain 
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SCENE 10 [The street. ] [ONE-UP waiting, DO-LES enters.] 


ONE-UP 
This a street corner. ’'m not supposed to be on no street corner, cops circling. Where you 
been? 


DO-LES 
I’m here, I’m here. 


ONE-UP 

This Rafer is getting out of hand. I was just over there, he’s getting up with his bloods from 
the east, he’s waving guns around, he giving speeches. And now I heard there’s some kind a 
party coming up, what’s all that about? 


DO-LES 

Yeah tomorrow night. Record company decide to throw a get-out-of-jail party for our 
main man. Someone spring him out of jail, which I don’t know who did that, and I didn’t 
want that right now, but there it is. So yeah this guy Keller, he want to make it some kind 
of publicity thing. All his singers supposed to be — “Gangstas.” 


ONE-UP 
Yeah right. 


DO-LES 

But there might be some real ones coming by. We got to be careful. Have your men 
watching for Mexicans coming around. They kill those two hostages, who knows what 
they might do next. Station your men at all exits, entrances -- make sure you have some 
out on the street, tell them not to be obvious. Above all, no messing with those East 
Coast guys. 


ONE-UP 
Yeah ok. So you saw Keller? How that go? 


DO-LES 
It went good, don’t worry about it. 


OU 
I heard this Charles guy, this old dude, was looking kind of frazzled. Word on the street 
say his days ain’t that much longer to be seen. 


DO-LES 
Don’t listen to the word on the street. Listen to my word. I’m the one paying you the 
money. 


105 


ONE-UP 

Yeah ok, but we got to do something here. We need to deal with all these East Coast men, 
these Mexicans, these Vietnamese...And those two guys that did whatever — 

and what kind of thing is that? -- And we supposed to be gangsters here, not some kind of 
pimps for these singing and dancing fools... and the money that’s supposed to be coming 
in, and it is not coming in -- you know why? We’re out of date. Out of date. 


DO-LES 
That’s fine, I get it man. You’re real fired up, that’s good. But you think I’m out here 
doing nothing? I’m having a vacation? This my Aruba here, my Club Med? 


ONE-UP 
I know who I'm talking to, one of the biggest con artists there is, that’s right. 


DO-LES 
Oh yeah, oh yeah. But see, I’m not crazy. Why you think Mr. Charles is so effective, 
so in charge? 


ONE-UP 
He’s not in charge, I don’t believe it. You were telling me yourself the other day. 


DO-LES 
That was just a little snag. It’s complicated, man, you got to understand. But I’m serious, 
some of this stuff you been talking these days is crazy. 


ONE-UP 
I don’t think so. I’m saying, he don't use me, and he shouldn’t be using you. Which is what 
it is: we like his dogs. 


DO-LES 

We have a role. I have a function and I do it and I know how to. I put in some of my own 
ideas, some he knows about and some he does not. But I'm not crazy, and you're not 
supposed to be either. We can’t get into some of this. Look, just between you and me — all 
this, maybe it be good for later. But not just yet. Got to stay in line now, stick with just the 
dope, by our usual channels. 


ONE-UP 

They all dried up like bones, dead bones, dry bones in the desert. Go out to the desert and 
the hills of sand, out to Barstow, places like that, you see the hills of sand with the cow 
skulls lying there and the dry tumble weed blowing. That’s our channels, they dry like the 
sand. But the water of life can run in them again, but the blood got to run first sometimes 
for the water of life to be running, the blood got to run. Channels dried up like bones. You 
don’t want to see it. 
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DO-LES 

They’Il get better, you got to have patience. ’m working on something, Mr. Charles is too. 
I can’t talk about it, but you got to have confidence. You get yourself too agitated, you got 
to be cool. On the street one thing I always say, anyone want to be out here, you got to be 
cool. You get all tense, it sends bad signals. That’s when the sharks come around, they 
smell the blood. You just got to stick with me and be solid and give it more time. 


ONE-UP 
Yeah yeah, all right. Maybe. 


DO-LES 
No maybe about it, ’m serious. 


ONE-UP 
Yeah ok, fine. 


DO-LES 

And we can’t have any strange deals with no Vietnamese going on. That girl, that Markita, 
she been knowing this Jimmy Nyguen. We got to watch that. You got keep an eye 

on her, all right? 


ONE-UP 
Yeah I been doing that already. But we still got to do something here. You see what 
the Mexicans did now? 


DO-LES 
Those guys were crazy, they were worthless. Look what they did, they mess up some old 
lady or something. 


ONE-UP 
We still got to ‘venge them anyway. That’s what I say. 


DO-LES 
No, that can’t happen now. That mess up our arrangements. 


ONE-UP 

If we don’t have respect, we don’t have arrangement. Respect more important than that. 
We can’t let this type of thing go on, and we don’t do nothing, and this fool Slater he just 
want to shoot people. 


DO-LES 
What about you? 


ONE-UP 
I want to shoot people with a purpose, he just want to shoot us, his own men ‘cause he so 
nuts, he paranoid. 
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DO-LES 
T’ll take care of him. 


ONE-UP 
No, no you say that, you ain’t doing it. 


DO-LES 

All right look. I can see you got a lot of anxiety here. You come on with me to meet Slater. 
He and I we going to meet some them Vietnamese. see we can’t get some kind of better 
understanding with them. You know? 


ONE-UP 

Yeah, ok. But what about that Queena? She been seen going around with them Mexicans. 
Maybe she thinking all kinds of things, you know. She leading you right around, she 
leading everybody, she got a whole string of you like a tail on a kite, she the kite, you the 
tail. 


DO-LES 

No, no. You don’t know. You just leave her to me. You just keep an eye on this Markita. 
I’m looking out for our good friend Rafer and all his bitches and hangers on he drag 
around with him. And don’t start getting in their face too much either. 


ONE-UP 
You got to tell them! 


DO-LES 

We straighten it out with them, don’t worry. But the last thing we need he gets crazy and 
blow up in our hand like the Chinese New Year, blow our fingers off. Other than that, 
just be cool. Ok, look, meet you back here in about 12 hours. Anything strange happen, let 
me know. Otherwise meet me at that bar around midnight tomorrow. Then we drive over 
to see Jimmy Nyguen. You got to loosen up, man, have some fun. The night is young, and 
I'll catch you later. And you don’t be late. 


ONE-UP 


Yeah ok. 
[EXIT DO-LES] 


[EXIT ONE-UP] 
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SCENE 11 NATALIE’S PLACE 


[ENTER LOUISE] 


LOUISE 

Where have you been? I’ve been looking for you. For three days. It amazes me that, after 
all I do for you, you just disappear. And of course you’ve done it before. I called Charles, I 
even tried calling those friends of yours. 


NATALIE 
And what did they tell you? 


LOUISE 
They didn’t tell me anything. Where did you go? Well at least Rafer’s out of jail. Did you 
even hear? 


NATALIE 

Yes, I heard. I told him, I said, Look at me Mr. record guy whatever your name is, I want 
you to look at me. And the reason is because I am the person who is going to see to it not 
that you go to jail for this or for that, I ‘ve been in jail, I’ve been in prison -- that’s nothing, 
and that’s not what I’m talking about. I want you to look at me, because I am the person 
who will put you under the ground for good and all. And you have to think about that. 
Because what you are looking at is someone who has had everything taken away from her 
step by step. But I have one thing left and that is my son. And if you hurt him in any way, I 
will call some people that I still know, and who owe me favors, and who if I wanted I 

could put into prison, if I convey certain things to certain parties. And furthermore if you 
go to prison for any reason I can give a second word and you will not survive there either 
because I know other people who are there and who will be there forever and believe me 
nothing more can be done to them and because of things I’ve done and because of who and 
because of WHAT I am, they love me. They love me, that’s right. And they will do anything 
that I say. And I am not going to come back here a second time. 


LOUISE 
Natalie, did you actually do this? 


NATALIE 
Yes. I did. 


LOUISE 
And so, then, what did he say? 


NATALIE 
He laughed. But in a way that I knew he was thinking about what I had told him. Oh yes. 
He was thinking. And he will keep on thinking. 
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LOUISE 
I hope you know what you‘re doing. But I guess you did it now. 


NATALIE 

That’s right I did. And I would again. You tell Charles to come on. Tell him to come on, tell 
him to come and see me. I’m willing to talk to him now. It will be interesting seeing him 
again, after all this time. I wonder what he’s like these days. I want him to know — his 
numerous activities, which have been so extensive, have been seen, have been noted, by 
others, and by me. I’m not as out of it as he might imagine, or would like me to be. Will you 
tell him that? 


LOUISE 

Yes, Pll tell him. I hope everything will be all right. I think things are getting way out of 
hand. I just hope...that everything will be all right. I hope things can be cooled down and 
different people start getting more sensible ideas in their mind. 


NATALIE 
So do I, Louise. So do I. 


[EXIT NATALIE] 


[EXIT LOUISE] 


END OF ACT III 
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ACTIV 


SCENE 1 RAFER’s place. [RAFER and T] 


RAFER 
Hear anything more about this One Up, he sayin’ any more funny stuff? 


T 
I ain’t heard nothing like that lately. 


RAFER 
All right, keep on watching. Know any guys want to go on a raid? 


T 
Kind a raid? You going out to that whorehouse again? 


RAFER 
No, I’m talking about a real raid. Get some Mexicans. Boom. 


T 
That being taken care of, man. 


RAFER 
Not done good enough. Look what they did. They must a knocked off two bloods. I didn’t 
know them that well , heard they were major dudes. 


T 
Yeah they were, but whyn’t you let it go? 


RAFER 
Don’t want to let it go. People got to start respecting people. Respecting me, respecting 
others. That’s what it’s about. That’s what they’re going to learn. 


T 
All right, Pll look around. How much you paying? 


RAFER 
Paying good, don’t worry about that. 


T 
Not they necessarily want to be paid, they want to hang with you, be tight with you, of 
course. But you know.... 
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RAFER 
Yeah I know. I got that part covered, don’t worry. 


T 
Ok, if you want it, Ill make it happen. 


RAFER 
Cool, keep watching that One-Up. 


T 
Don’t mess with him, man. 


RAFER 
I ain’t gone mess with him, I’m gone do something else with him, don’t worry about that. 
Catch you later. 


T 
All right. 
[EXIT BOTH] 
SCENE 2 NATALIE’s House 
[Enter LOUISE., NATALIE is sitting or pacing.] 
LOUISE 


This is the last. We can’t do this anymore. Richard says to tell you. I can’t get any more of 
those syrettes, and I’m sorry now that I ever did that. ’m taking too many chances. What 
have you already had? You can’t have both at once. 


NATALIE 
Nothing. And I don’t need anything. 


LOUISE 
You’re lying, and I know you’ve probably got something hidden. But that’s been going on 
or a while. 


NATALIE 
You’re so funny, Louise. First you say you’re not going to get it for me anymore, and then 
you do. 


LOUISE 
Where have you been? I looked for you earlier. 
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NATALIE 
Did you hear from Charles? What did he do, forget the day or something? He was 
supposed to be here this afternoon. I was waiting and waiting. Did you tell him? 


LOUISE 

Yes, I did. He didn’t show up? I don’t know. I don’t control him. Rafer says he’Il be by 
tomorrow around one. I'll stay here tonight and Ill clean up a bit tomorrow morning. 
Then I have to be at the hospital at noon. I’ll put your stuff in the other closet. It should 
hold you for the coming week. 


NATALIE 
I do not need you, and your charity ‘stuff,’ to hold me for the coming week. Or for any 
other time. 


LOUISE 

I think this is very stupid what you’ve been doing with these girls. They were just here, 
weren’t they? Did you ever think that you’re the one in danger here, not Rafer ?-- from 
them, and also from yourself. And the police are asking questions. 


NATALIE 
Of whom? 


LOUISE 
Of me. And of Richard. You have this new court date. Did you know that? 


NATALIE 
Yes. I know that. What are they asking? 


LOUISE 
Well what do you imagine? How many bribes will it take this time to keep you out of drug 
court...? 


NATALIE 
No one was bribed. I have lawyers. 


LOUISE 

Yes that’s right, and damned expensive ones. The police, the DA’s office -- everyone is fed 
up. People are tired of making excuses for you. What are you going to say to Charles when 
he gets here? Have you thought that through? 


NATALIE 
Well of course, he’s the last person in the world I want to see — 


LOUISE 
Well it was damned nice of him to bail Rafer out, wasn’t it? And it wasn’t cheap either. 
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NATALIE 
--so I haven’t been thinking about it. You wanted me to do this. What do you suggest I 


say to him? 


LOUISE 
And now what are you doing, fooling with those street girls?! again. 


NATALIE 

They’re my friends. Louise. I like them, they like me. When I’m with them, I feel free. They 
tell me things. They show me things. And you see them and you think that they’re 
dangerous, because they don’t fit in with your view of what’s respectable. 


LOUISE 
No Natalie, don’t start in with all that again. I’m just saying, you put yourself at risk in 
foolish ways. It’s not just Rafer , you’re as bad as he is. 


NATALIE 

I can’t help it. I need to relax sometimes, distract myself. It’s all my fault that he’s in 
danger. I didn’t want to see it before. He came out here just because of me. Even the fact he 
was having trouble getting a contract — it’s all because of who he is. 


LOUISE 
No one in the music business knows about all of that anymore, Natalie. It’s ancient history. 
NATALIE 
No you’re wrong. And this time it’s even worse. I’m sorry, excuse me for a moment.|] 
LOUISE 
Yes, all right. 
[NATALIE exits to her room for a moment, 
then returns] 
LOUISE 


I’m just worried that if he starts getting out of hand, they’ll threaten you -- to control him — 
threaten to do something to you. And then maybe they will. They don’t want to do anything 
to him. He makes money for them, he’s valuable? Right? 


NATALIE 

He wasn’t ‘getting out of hand’, he was telling the truth. I was proud of him. I always am. 
The company maybe gives him bodyguards, or maybe they don’t, I don’t know. He 
probably wouldn’t accept that anyway. He’s got to be real, be out there for the people. He 
doesn’t see the danger. The people around him-- he doesn’t know who they’re really are. 
And you’re as bad as he is. Neither of you sees what’s going on. But I’ve been seeing it all 


114 


my life. I can threaten Charles, though. I can make him do what I want -- he doesn’t like to 
see that -- but I can. 


LOUISE 
You always get these exaggerated ideas. I’m not talking about threats and counter threats, 
in some sort of political grand strategy. Can’t we — can’t we just have some normal life?! 


NATALIE 

No. No, I don’t want normal life. There are still so many things to change. You see me here, 
like this, the way that I’ve been now for so many years, and you think that it’s a joke for 
me to say that. But I can never stop, Louise, while there are still so many things to change. 
Even now I’m still trying. 


LOUISE 
Maybe it would be a good idea for you to go away for a while — back to New York. 


NATALIE 
No, I can’t leave now. Maybe later. Not now. 


LOUISE 
All right. Well... Pll stay here tonight.... And what about these marks and these bruises? — 
You don’t want Charles to see this, do you? What’s he going to think? 


NATALIE 
Never mind about all that! What this one thinks, what that one thinks -- all these 
superficial, these nothing things -- 


LOUISE 
You’re not going to talk to the police at all? 


NATALIE 

I don’t need the police, I told you. I don’t need the police for any damned thing, nor 
doctors, nor psychiatrists, therapists, social workers.... I can handle things in my own way. 
But I need something to help me sleep now, I’m all wound up. I’m sorry, I can’t help it. Ha, 
how funny it all is.... 


[A bell rings.] 


LOUISE 
I hope it’s not those stupid girls of yours. 


[RAFER enters. He is drunk. NATALIE retreats to her room or to the 
side a bit, as though loath to be discovered. ] 
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LOUISE 
Rafer! Well, surprises again. 


RAFER 
How are you doing my old Aunt Lou--ise? 


[RAFER hugs LOUISE round the middle and gives her a squeeze. ] 


LOUISE 
Don’t call me old. What are you doing Rafe? Let me go -- Have you been drinking again 
and whatever else? 


RAFER 
My mamma here? 


[Enter NATALIE, with reluctance.] 
RAFER 
Oh, hey, there she is. All right... well all ---well all right.... 


[RAFER is suddenly silent, observing. ] 


NATALIE 
Yes, I’m here Rafer, what is it? 


[RAFER watches her a moment.] 


NATALIE 
What is it honey? What’s wrong? What’s up with you...? 


RAFER 
Oh I see. You know I thought something was funny. And now I see what it is. 


NATALIE 
What do you mean? I don’t know what you’re talking about. 


RAFER 
You’re at about 40,000 feet, that’s what I mean. How long has this been happening? This is 
what I’ve been hearing all over town, you know, I’ve been hearing this. 


NATALIE 
Oh really, what have you been hearing? 


LOUISE 
All right look, let’s not have things get out of hand. There’s no need for it, nothing good 
ever came of it. 


116 


RAFER 
You’re some kind of dope fiend mother. This is what I think. 


LOUISE 
Rafer... 


RAFER 

This is what I see here. I’ve got a dope fiend mother! Just like in the old days, when I used 
to see you rolling on the floor when you couldn't get what you needed --puking into the 
toilet, pacing back and forth wringing your hands, snapping my head off if I so much as 
hummed a little tune to myself. And here we are again. 


[to LOUISE] 
And you’re not helping her. 


[to NATALIE] 
I see now what’s been going on here. Four times a day, you’ve got to have your fix. 


[to LOUISE] 
And you’re happy to provide it. 


[to NATALIF] 
Just like the people downtown, lining up at the methadone clinic. Got your own built-in 
methadone clinic, isn’t that right? 


LOUISE 
You cannot come in here like this and say all this kind of thing, neither to Natalie nor to 
me. 


RAFER 
Well I don’t see any other way to put it, I’m sorry. 


NATALIE 

Thank you, Rafer. Thank you very much. It’s nice to know you have such a high 
opinion of me. When I was doing my best to raise you, how could I have known I would 
have such a deeply grateful and compassionate son one day. All my efforts are rewarded 
here. So thank you, really.... 


RAFER 

I sent you out here to get better. And I thought the different environment, and maybe the 
help of some old friends, would help you do that. Yeah I know. I’m not perfect. I drink, I 
smoke weed, everybody knows, that’s fine. But I don’t do that stuff. 


LOUISE 
All right, wait-- 
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RAFER 
No | ain’t waiting. That stuff not just getting high, it takes your mind away. You got a mind 
left? 


NATALIE 
You cannot come in here and talk to me like this. You do not talk to me like this. 


RAFER 
Come in here? I own the place, I bought it. 


NATALIE 
I’ll move out, how’s that? 


RAFER 
Do like wandering around on the street, like what you were doing? That’s what I heard. 


NATALIE 
No matter how much money you make, no matter what you think you are — 


RAFER 
It’s not what I think I am, it’s what I am, ok? 


NATALIE 

I tried to do everything for you, get you into special schools -- into this program, into 
that program, help you do your homework. Nobody ever did anything like that for me, 
they did perfectly fine, but it was nothing like what I did for you. 


RAFER 
What you want a medal or something? Here I'll give you some gold, I got a enough of it, 
what the hell. 


LOUISE 
I cannot stand here and listen to this. 


NATALIE 
Lou, it’s all right. 


LOUISE 

No, no. Something’s gotten into your mind, Rafer. You’re so different now. I’ve got to 

say one thing: I love you both. And I’ve tried. Yes, all right, I admit, I was giving her... 
things. I was giving her what she needed. I was getting it from the hospital. I thought it was 
for the best. ve studied addiction, I know what it is. I thought it was for the best. That 
way at least --- 


118 


NATALIE 
I am not an addict! 


LOUISE 
I am not going to argue with you anymore. 


[to RAFER] 

I always defend you, Rafer, and I always appreciate what you do for us. I always say that 
you are so generous. You’re just like your mother. But this time here, you’re both going too 
far. You with your ‘I’ve seen it all, I know it all’ arrogance that you’ve gotten lately with all 
your money, and your gold chains and rings and your prostitutes. And you Natalie, you 
don’t want to see anything, except the past and who’s in prison and who was murdered by 
the police and all of that. All day, and sometimes all night too, I work at a hospital bossing 
younger nurses around, and I see death and illness around the clock. But I need a break 
sometimes. I need something else. I can’t take it anymore, I have to walk back out into the 
real world a little bit, out into the air and sunlight. A human being is a fragile and precious 
thing. That’s one thing that I’ve learned. A human being is a fragile and precious thing. 
I’m sorry to go on like this. Maybe I’m just tired. I want you both to know -- I’m still here 
for both of you. But maybe, for a while, not quite so much. I'll talk to both of you later. Be 
sure, make sure...you don’t say things, or do things, that you cannot undo. 


[EXIT LOUISE] 


NATALIE 

Listen to me. The people you’re hanging around with now, they are bad people. I’m not 
talking about some boys smoke a joint, drink some wine, fool around. I’m talking about 
trash, you know, trash. 


RAFER 
Don’t call my friends that. 


NATALIE 

They’re not your friends. You think that you’re immune, you think you can just do 
whatever -- you pay them, they’re there; you pay them again, they get lost. But it isn’t 
going to be like you wipe your hands and they’re gone. They stick with you. 


RAFER 
Nothing stick with me ‘cept I want it to, I come, I go, I do whatever, that’s cool. Don’t 
matter whether they there, they ain’t there...whatever. 


NATALIE 
Don’t talk trash to me. And speak proper English! The way the best teachers at the best 
schools in New York City taught you. 


RAFER 
All right, that’s fine. Have you talked to him at all? 
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NATALIE 
That’s none of your business. 


RAFER 
Right. you’re just in your own world here, that’s what I’m seeing. That’s what I’ve been 
hearing. I know what you’ve been doing. I don’t have to ask. I can see. 


NATALIE 
You heard this, you heard that. But what are you doing with your life now? You’re going 
to be a criminal of some kind? 


RAFER 

I do what I want. I’m free. That’s what you always talked about, right? Freedom? I’m 
myself, I’m me. And it works, I have power. Look around you. Where’d all this come 
from? It didn’t come from no movement, no party. The movement and the party didn’t do 
one damned thing for us. I’m the one who got you all this, with those people that you call 
trash. They didn’t make the records, but they’re the ones who bought the records. But it 
isn’t just that — they’re the ones I made the records for. And when I’m with them I know 
that ’m in touch with what I’m working for. Everything I’m doing, it’s for them, and for 
all of us -- to go further. Every time I speak, I want the truth to come out. Every time I 
open my mouth to rap or do a rhyme or whatever, I want to be saying something real. And 
if I do, that’s where I got it from, from those that you call trash. 


NATALIE 
And who taught you all that? 


RAFER 
That’s what I’m saying to you now! Why am I seeing you like this? Still. Again! 


NATALIE 
You don’t know what you’re seeing. You’re seeing twenty five years old, that’s what you’re 
seeing. I’m seeing more than that. 


RAFER 
Maybe if you would have stayed with my father, after he had to go away... 


NATALIE 
He wasn’t your father. 


RAFER 
You know what I’m saying. 


NATALIE 
No, what are you saying? 


RAFER 
I’m just saying it was those people back in New York City who got you into all this. 
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NATALIE 

No, they didn’t do anything. I did it to myself. And the police. The whole system did it to a 
bunch of us. And a lot of them are dead, and the rest are in prison and that’s what 
happened. 


RAFER 
I brought you out here to get away from all that. 


NATALIE 
It followed me anyway. 


RAFER 

Yeah but we don’t need that. We have a whole new thing going on . I’m not just some 
singer. People pay attention, this whole thing is real. This is what I’m saying. You’ve got to 
stop being like this now. 


NATALIE 
Stop lecturing me. You’re worse than Louise. 


RAFER 

You can’t just do what you want. It’s not just about you and what you want to do. You’re 
going to sit in the corner all the time with a bottle and some pills? No. You’ve got to have 
respect for yourself. If you don’t, you won’t get any respect from anyone else. 


NATALIE 
Well I can see I don’t have any from you. 


RAFER 

That’s not what I mean. All of us. Respect for all of us. Otherwise people think they can 
just do whatever, walk right over us. This is what I’m talking about, this is what I’m 

trying to do. Just like what you always used to say. Tell you something, tell you what 
happened. Two black guys just got murdered a little while ago. Boom, just like that, they’re 
gone. Some bloods found them in a parked car. One guy named “Mac9”, another one 
named “DJ.” Who knows what their real names were — even I don't know their real names. 
Maybe no one does. And no one cares. 


NATALIE 
No. I heard about it. I know who they were. 


RAFER 

Well fine. But what I’m saying is, they were two young black guys. Some kind of stuff 
happened. Whatever it was, I don't know. Heard it was Mexicans that did it. Maybe it 
wasn’t, maybe some white dudes, maybe some cops, maybe some of these Asian gangs — 
but we’re going to find out. Our people have to start getting some respect. It’s up to me, 
that’s how I feel. It’s up to us to make sure anyone who just takes out a couple black guys — 
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I don’t care what type of guys they were — they’re going to learn. Maybe you don’t care 
about all this, you’re above it with all your high ideals — the movement, the party... 


NATALIE 
No, I am not above it. 


RAFER 

Then maybe you understand what I have to deal with here. Even you with all your 
preaching about pride and dignity...look what you do, and for a long time now. And some 
of those people that used to come around that got you into this, what were they all about, 
what kind of people were they? Who was my father anyway? You never wanted to talk 
about that...wasn’t even someone in the party -- maybe some drug dealer? some wise guy? 
Or maybe some white guy? 


NATALIE 
Yes, he was. That’s right. He was a white guy. A white man. And he was wonderful, and I 
loved him, and I still do. 


RAFER 
Oh yeah? That’s cool, so what happened to him? 


NATALIE 

I do not want to talk about it. Get out of my house now, Rafer, with all your guns and your 
drugs and whores. Just go. Go, get out of here. I respected any man who was a good man. I 
did not care what color he was. They were mostly Black because that’s what I was, that’s 
what I am. But goodness does not have a color, virtue does not have a color, truth does not 
have a color. I always taught you that, but now you have forgotten it. And I always taught 
you that violence can never accomplish anything. That’s what we were trying to do -- 
accomplish something, create something. That’s what we wanted. It was not about guns. 
Please, if you would just leave me alone now. 


RAFER 
That’s fine. I’ve got to meet some people anyway. Got to take care of business. 


NATALIE 
Where are you going? And what are you going to do?! 


RAFER 
First you’re throwing me out, then you’re pulling me back. I’m going now, just like you 


wanted. Don’t worry, Ill talk to Louise later. If you see Charles, tell him I said hello. 


[EXIT RAFER] 


[EXIT NATALIE] 


SCENE3 The Studio 


PIT-BULL 
Well we supposed to be going to that party, Mr. Rafer not to be found. 


BIG TIME 
He and that Tre cut out after going crazy like that -- 


PIT-BULL 
--and them east coast men waiting right outside for them. You see them? 


BIG TIME 
Yeah I told you he had them around. 


PIT-BULL 
He a tricky guy that’s for sure, real smart. 


BIG TIME 
Smarter than everybody else, so smart he dumm. 


PIT-BULL 
And that pretty smart. 


BIG TIME 
Oh yeah well he ain’t here. They try to throw a big party for the big star and he gone 
into the thin air. 


[Enter JANELLE] 


JANELLE 
You seen my girl Markita at all? 


BIG TIME 
Where you coming from? 


JANELLE 
I’m coming from around, don’t worry about it. Did you? 


BIG TIME 
No. 


P-BULL 
No. 
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JANELLE 
I don’t know where she got off to. Usually she don’t do this to me. 


P-BULL 
What you doing fussing with all this? You get a bullet through your rear end sugar pie, 
you better go on home. But don’t worry, I come by later ok? 


JANELLE 
I don’t think so, I ain’t in the mood. 


P-BULL 
I come by later, we get in the mood. Maybe they arrested her, maybe they who-knows- 
what. 


BIG TIME 
Maybe she take a trip with them. She a woman of the world, they a man of means, ain’t 


that right? 


JANELLE 
No she don’t take no trip. And you don’t need to give me your all your smart ass talk. You 
all got lot of lip, not as much brain to hook it up to, I been knowing that quite a while. 


P-BULL [approaching her.] 
Come on. 


JANELLE 
No, get lost. Look I ain’t playing with you. Listen up, you see her, you tell her to call me, 
ok? Understand? 


P-BULL 
Yeah sure. 


BIG TIME 
No problem. 


[EXIT JANELLE.] 


BIG TIME 
Must be she got a lot of stress these days. 


P-BULL 
Guess so. 


BIG TIME 
Hanging around with bad company too much. 


P-BULL 
That?’ll do it every time, everybody know that. 


BIG TIME 
Oh yeah. 


[ENTER T] 


T 
Hey 


BIG TIME 
Up. 


T 
You wouldn’t believe. 


BIG TIME 
What I ain’t going to believe? 


PIT-BULL 
Believe anything round here, seen it all. Guess what, our main man is gone. 


T 
We just been hearing he been shot! 


BIG TIME 
Who been shot? 


T 
Rafer, I was just over there. People swarming, one guy told me he been shot. 


PIT-BULL 
I don’t believe it. He ain’t been out of our sight 2 hours. 


BIG TIME 
Yeah that’s right. 


T 
Somebody been shot I know that, cops all over. 
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PIT-BULL 
Maybe he just had too many bitches swarming on him all at once, ‘ooo Rafer, fuck me 
next.’ 


BIG TIME 
Yeah he just temporarily exhausted, you know, he lying there all tired out and they think 
he dead. But if a new hooker walk by, then he’Il revive, don’t worry. 


T 
No this ain’t no joke. Something really messed up happen over there. Come on, we got to 


go. 


BIG TIME 
Yeah all right. 
P-BULL 
Yeah I still don’t believe it. 
[EXIT ALL] 
SCENE 4 NATALIE’S HOUSE 
[Enter CHARLES.] 


CHARLES 
Natalie, Natalie -- how nice to see you again. We haven’t seen each other in so many years. 
How are you these days? 


NATALIE 
I’m fine, Charles. You’re looking well, as usual. 


CHARLES 
Not too bad. I heard that you wanted to talk to me. Louise came to see me. 


NATALIE 
Did she? 


CHARLES 
Yes, and then I got your phone message. 


NATALIE 
Well there’s no sense in beating around the bush.... 
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CHARLES 

Yes, that’s right. And I know that you don’t trust me. You don’t now, and perhaps you 
never did. And that’s fine. Certain things in the past have had their bad effects, in different 
ways. Take my advice and let me, and others, help you. Louise and I have talked about it. 
We’re only thinking of what’s best for you. You do know this? 


NATALIE 
That’s nice of you Charles. And I appreciate your kindness. 


CHARLES 
I know the sorts of things you’ve probably been thinking about lately. 


NATALIE 
Do you? 


CHARLES 

I think so. But you have to examine the past carefully. You blamed me for certain things 
back then, most likely you still do. You always thought that it was me, that I was the 
problem. The Movement was in some kind of danger from me, from people like me. But I 
didn’t do anything to it, it did something to you. They used people -- the Movement, the 
Party -- which do you want to call it? 


NATALIE 
I don’t care what you call it, Charles. You were not part of it. 


CHARLES 

Yes I was, and that’s how I know. They got you sent to prison, it wasn’t I who did that. 

But you naturally assume that it was. Why? Because I was someone who knew how to get 
things done, and who did get them done. I wasn’t pure enough in my approach for you, or 
for them, and so therefore I must have been the bad guy. But you weren’t anything to them 
either, which was why you were expendable. Some of them didn’t think that you had any 
business even being there, except as maybe some kind of errand girl. And there were any 
number of them. 


NATALIE 
You knew them all, I’m sure. And you didn’t just ‘get things done, ’ as you put it. It went 
quite a bit beyond that. 


CHARLES 

You can distract yourself with personal issues as much as you want. You don’t really want 
to remember everything. But I know who set you up, who got you arrested, who got you 
convicted. You don’t want to look at that. It contradicts all your idealist illusions. 


NATALIE 
I should remember the things that others did, but I should forget about the things that you 
did. That’s very convenient for you. 
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CHARLES 
You can write whatever you want. Who do you think you are? No one is going to care what 
you write. You’re nothing but a partly recovered drug addict. 


NATALIE 

That’s fine, Charles. I don’t know why I ever agreed to this meeting. I don’t know what I 
could have been thinking. But I can see we really don’t have anything to say to each other. 
I want you to turn around and walk out that door, and I don’t want you to come back. And 
I don’t want you to have anything to do with my son, now or at any time. Do you 
understand? 


CHARLES 
Yes, I understand. If that’s what you want, that’s what you can have. 


NATALIE 

And I don’t know what you have to do with Louise, but that is your own business, and it is 
hers. You’re nothing to me now. You’re nothing but a criminal. That’s all you ever were. 
And you’re an informer, among other things. We all know about that. Did you know that, 
Charles? We all know all about it. And maybe the larger world would like to know too. Pm 
writing it all down. Everything. I’m telling the whole story. 


CHARLES 

Make sure it is the whole story, though. Make sure. I feel sorry for Rafer. This music, the 
whole culture that it comes from -- I have total contempt. They remain children. We were 
men. I look around now, and all I see is boys. That’s worse than being a criminal, that’s 
being a fool, a clown. What the hell does all that have to do with me? Nothing. I’m not part 
of this mess anymore. When I came out of prison, I looked around, and I saw it for what it 
was, saw there was no sense in trying to change things. I had one objective and only one — 
get rich. That’s right. Out on the street, walking around, watching, listening, I asked 
myself, Where was everybody? Where’d they all go? Good question. Because it wasn’t just 
the police -- they ratted themselves out: half of them double-crossed the other half. I said, 
there’s no way I’m going to be part of this, you can have your commitment and your ideals, 
I'll take the money instead. But what I’m saying is, you could have done something more 
with yourself, something other than what I see here. 


NATALIE 
Like what? Become a lawyer ? A politician? Public office? 


CHARLES 
Why not? You argued your own case, didn’t you? Got yourself off. Not bad. 
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NATALIE 

You are a joke, Charles. Are you listening to yourself? Do you remember what it was like 
back then? And think of where we were coming from. I came from a small farm in 
Mississippi, you and Sunny were from Bedford Stuyvesant. We did not go to Yale, there 
was no Wharton school for us. 


CHARLES 
That’s just an excuse. And anyway, as far as my situation was concerned, I didn’t have to 
worry about that, I was a felon anyway. But at least I didn’t end up like this. 


NATALIE 

I haven’t ended up any way, this is not my end. And what about you, where are you? Who 
are you working for now, Charles? I think you don't want to say, do you? You’ve never 
been able to fool me. Maybe you can fool Louise, but not me. I knew you’d turned state’s 
evidence back then. That was how you just sailed right out of there, while the rest of them 
were in for five or ten or twenty years. 


CHARLES 
You think you’re going to write about it all in this book I’ve heard so much about. 
There can be consequences. 


NATALIE 
Is that a threat? 


CHARLES 

I’m just telling you. It’s wasn’t just me, and it isn’t just me. That’s why there can be 
consequences. You don’t know everything. you think that you do, but you do not in fact. 
There are others involved, back then and now as well, in things that you do not know 
anything about. Did you ever think of them? 


NATALIE 

I don’t think your motives are as high as that. You don’t care about anyone except 
yourself. You want me to lie, don’t you? You want everyone to think that you were some 
sort of hero. 


CHARLES 
Not a hero. Only that I knew what I was doing. That’s more than can be said for 
some others. 


NATALIE 

And now, you see that someone’s writing about all of it — someone who really does know 
the way that it was. Instead of all this garbage that’s been written for so long — 

fantasy stories fed to the public, written down by all the little paid writers, the little paid 
liars. But you, Charles, you know that I really do know something, many things in fact, 
despite being a hopeless drug addict. Do you seriously imagine that I am going to be your 
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little paid writer? You'll pull some strings and get me a “book contract “? with a “major 
New York publisher”? No, that is not the way it’s going to be. I am putting down the 
whole and the entire truth. If someone doesn’t like it, that will be too bad. 


CHARLES 
Is that your final word? 


NATALIE 
Yes. 


CHARLES 
All right. ’'m sorry that you’ve made this decision. I guess Rafer will just have to look out 
for himself. I hope that he knows what he’s doing. Give him my best wishes. 


[EXIT CHARLES] 


[EXIT NATALIE] 


SCENE 5 MARKITA alone __ [the street] 


He couldn’t go to a hospital, because you go to the emergency room with a gunshot wound 
you end up in jail. He couldn’t go to jail because there were people in there that want to kill 
him. So they were driving around and around, and Jimmy was bleeding and bleeding. I 
run out to the driveway, headlights in my eyes -- I can’t see except some dark shapes inside. 
Open up the door, the car seat all full of blood. It looked like he’d spilled something all 
down the front of himself, but it was all just him. They dragged him into the kitchen, the 
blood streaked out along the floor. And I was trying to bring some towels, my shoes stuck 
to it, the towels just soak up in a minute, all warm and heavy. I was trying to keep talking 
to him — and he kept saying stuff I didn’t know what it was. ‘Jimmy,’ I kept saying ‘Jimmy 
look at me,’ and his eyes were going all around the room. Then he started just staring off to 
the side, like there was something up in the corner that he needed so bad to see. I kept 
saying, Jimmy look at me. I was holding his head in my lap. And then the blood start 
coming out of his mouth, at first just some then more. And then his eyes got this set look. 
And then I knew he was gone. 


[EXIT MARKITA] 


130 


SCENE 6 [The party place, the street outside.] 
PIT-BULL 

Cops did it I think, you know. 

BIG TIME 

Maybe the Mexicans. 

PIT-BUL 


Maybe Vietnamese did it. They maybe think he one of us. 


BIG TIME 
Someone didn’t pay off the cops enough, that’s one thing. 


T 

I still think it the east coast men did it. Then they blame it on us, they say we did it, screw 
us out of our contracts with this record company, and he give it all to them and they be out 
here before too long. 


P-BULL 
The money they get from that they put us right out of business 


BIG TIME 
Yeah that’s right, and between them and the Mexicans and then these Vietnamese here-- 


T 
And we got our own women going with them. What the hell’s going on here? 


[ENTER TRE] 


T 
Hey look man, we didn’t have nothing to do with it. 


TRE 
Do with what? 


P-BULL 
Rafer. Someone shot him, say he’s dead. 


TRE 

Shot? Dead, he aint dead! I just saw him saw him at that hang out place, saw him on the 
street, you know, hitting on some ho as usual. I tried to catch up to him, he didn’t see me, 
then he in a car and gone. 
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T 
Say they took him to the hospital he got three holes in his chest. 


TRE 
Who say? Are you sure it was him? 


T 
They said it was him. I don’t know, I wasn’t there. 


TRE 

I was just with him before, then he said he had to go meet some people, want me to wait 
there. I didn’t want to let him go by himself, but you know how he is, you can’t tell him 
nothing. 


[ENTER JANELLE.] 


TRE 
You See either of them? 


JANELLE 
No I been looking everywhere. 


P-BULL 
We better go find out. 


BIG TIME 
Where Lester at? 


T 
I don’t know, better call him. 


P-BULL 
Come on, let’s get out of here. You both better stay off the street. 


TRE 
Yeah sure. 


[Exit the three GANGERS.] 


JANELLE 

Not like her to just disappear but then, you know...and so then his mother calling me and 
then that other one, who hate us anyway, all of a sudden she calling me left and right. His 

mother talking so strange, like...I don’t know...and her friend say Rafer been shot...he at 
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some hospital, but she don’t want to tell me where. I’m yelling at her tell me where they 
are, she don’t want to. I hear all this noise in the background, then she hang up. I went 
round to Natalie’s house, but nobody home. 


TRE 
Maybe we go by later. 


JANELLE 
I don’t know. I want to check the hospitals, but I know they be cops around. 


TRE 
Maybe we go back to the studio and wait there. 


JANELLE 
Yeah ok. 


TRE 
Don’t worry about anything. 


JANELLE 
Yeah I know... 


TRE 
Just some kind of mix up. 


JANELLE 
I’m just worried, I can’t help it. 


TRE 
I know. Just some kind of strange thing. Come on, let’s go. 


[EXIT BOTH] 
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SCENE7 NATALIE’S HOUSE 


[NATALIE is getting high smoking heroin, the strange 
scent permeates the theatre] 


Cold, I’m so cold these days all the time, haven’t slept in so long.... And I just had to get 
away. I just had to get away. I just couldn’t deal.... A judgment on me I suppose...already 
got so many, one more won’t hurt. Standing by my car, the night with a breeze like it's 
going to storm out, a storm night. Parked on a side street, the bright high apartments 
burning so bright just past the trees. They look like teary diamonds, and I’m staring at 
them holding my purse, trying to look natural, looking out for the police, the tops of the 
trees floating in blackness but with stars, all these stars. Los Angeles floating in the 
darkness. And I have to scream, but I can’t, and I'm walking fast to get away. So yeah, I 
check in, ok he gives me this look, yeah so what you got to say? Go on, say it. You think I’m 
this, you think I’m that. You don’t know what I am, you don’t know where I’ve been, what 
I’ve seen. But I know. I remember how they dragged him out just like he was an animal. I 
thought, Where am I? Where? And so I thought I would take a drive around — to the 
special parts of the town, seeing all the places where you meet your old self like a ghost. 
What is this place? I thought. Where? And all these rooms, big houses are so much trouble, 
blood everywhere all along the wall, low down near the bed, all over, the mattress soaked, 
soaked through with it. And they brought him out, carrying his body -- smiling, laughing 
because they’d killed him, 21years old. And I knew I couldn’t drive, wonder where I left 
that car, guess we’ll have to get it later. Little by little it starts, you know. Sometimes it was 
beautiful, in its own way. You sit there, and the world just floats off, this warm feeling all 
around me, and I drifted out into a kind of long tunnel, and it was raining in the tunnel 
somehow, and with this soft light. Very disapproved of though, always had to hide it from 
the others. Of course I couldn’t blame them. And they were so beautiful, they all were. An 
American prison, a dog should not be in one of those places. They were beautiful men, and 
they paid, and I will always love them, I will always love and always respect them. Freedom 
for everyone, I can still see them. I hear their voices, guiding me, all those men coming 
back, walking out of the smoke toward me, my brothers coming back from a war. But ’'m 
journeying now and I can still see Bobby and Fred, Mark... and all the others as though 
they were right in front of me. It was a whole life building, a new world full of light, and I 
was holding it all inside myself -- the streets of the city so bright. And I don’t know where it 
went. Most beautiful boy you ever saw, when he was 18 years old. And it was hard raising a 
child in that way, and it was not them -- I did it, I did it. And you don’t know when there 
might be a strange shape outside the window, some voices in the hall -- and you never know 
when you’re going to get the notice to get out of the apartment in two days. Outside there 
was a snow Sstorm...I remember looking at some trash cans tipped over and a dog bent low 
moving around and people walking with their heads bent forward, looking faint and misty, 
like when a fabric gets rubbed down thin... 


[RAFER, for several moments, has been visible 
at the opposite end of the playing space. At a 
certain moment, NATALIE becomes aware of 
him. She is astonished, but sees him. It is real.] 
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NATALIE 
Rafer... Rafer... 


Rafe... 


RAFER 
They tried to kill me. 


But they could not kill me. 
I'm still alive. 


But I'm not here. 


Good-bye Mamma. 
[RAFER exits from the playing area completely.| 


[After a pause, NATALIE cries out once as though ripping 
something out of herself. She tears through it more deeply with 
a second cry. There is then a third, but a strangled and nearly 
silent one. And she collapses onto the floor.] 


NATALIE 
I can’t ...I can’t do it anymore! I can’t take it anymore. All the time and all the days and 


the years, and it’s all nothing now, all nothing. How can they all be gone and yet I’m still 
here? 


[ENTER LOUISE] 


NATALIE 
Louise. Lou. ... 


LOUISE [embracing her] 
What is it, what is it honey? What’s happened? How did you find out? 


NATALIE 
Everything is gone now, Lou -- it’s all gone, and this is what’s left. This is what’s left. My — 
I can’t take it Lou, I can’t. 


LOUISE 
Be still, be still now. 
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NATALIE 
I did it before, I went on and on, but now I can’t do it anymore. And this is the last thing. 
And this is the end of me. 


LOUISE 

No. It’s not. Don’t you remember, when everybody else wanted to give up? And you were 
strong then, and people depended on you, and you got up, and you kept on. Some of 

them were killed, and you yourself were threatened, but you still kept on, and you were 
always saying ‘this is the way it is, you can’t expect things to be easy.’ And now you have to 
do that again. 


NATALIE 
Louise...I can’t. 


[She reaches for the remainder of her drug stash. ] 


LOUISE 
I’m taking this away. 


NATALIE 
No! 


LOUISE 

Yes! No more of this now! No more! I’m calling the hospital. You’re going in there, I’ve 
already made the arrangements. You cannot do everything in your own way, Natalie. 
You have got to listen to someone else once in a while. And now you have to decide. 


NATALIE 
It’s as though I had been in a dark room, with the blinds shut and the window closed, and 


now the window is open, and I’m standing on the edge. Why did it have to happen this 
way? 


Do you really want me to get better, Lou? 


LOUISE 
Yes, I do. And I will help you now, the way that I have always helped you. But you have to 
to do it, you have to decide. 


NATALIE 
How many times I have been here. I’ve been through it all before. 


LOUISE 
What are you going to do? 
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NATALIE 

Louise.... My son was my dream, and now my dream is dead. And so now -- I have to do 
it. My extra pills are in a bottle in a locked drawer in my room. There are some 
notebooks in there too. Can you get them for me? Here, here’s the key. 


[Gives it.] 
Wait. Get it all later. Let’s just go now. I have to do this now. Let’s just go. 


LOUISE 
I'll pack some things into a bag for you. 


NATALIE 
Thank you. 
[LOUISE embraces her, then exits.] 


[NATALIE exits after a moment.] 


SCENE 8 [The street.| 


PIT-BULL 
Yeah, his plug got pulled. 


BIG TIME 
Yeah who pulled it? 


PIT-BULL 
Don’t know. 


T 
Weird things these days. Had enough of this One Up too, I tell you that. 


BIG TIME 
Now Slater been killed too, both at same time. 


PIT-BULL 
So what we got to do? 


BIG TIME 
That one up nuts, man I tell you 


T 
But what else we got? 
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BIG TIME 
Police they going to be mowing us right down 


PIT-BULL 
What I been saying unless we get someone knows how to lead arrange things keep people 
on track here things got way off. 

[ENTER ONE-UP.] 


T 
So this Charles is gone too ha? 


ONE-UP 
They find his body out in the damn desert. 


T 
Desert? Hell he doing out there? 


ONE-UP 
Don’t know. He taking a vacation maybe. Now he got the permanent vacation. That’s cool, 
get the old dudes look out of the way. 


P-BULL 
We going to do this stuff or not? [points to ONE-UP] 


He want us pick up a big shipment, god damn machine guns. Cops bust us completely. 


BIG TIME 
They catch us with that not just bust us they kill us. Know why?They want be the ones 
with all that. We try to take that away, they be coming around. 


T 
The city like a sponge all full of blood, somebody give a squeeze, it all come running out. 
That going to be us. 


ONE-UP 

Maybe, maybe not. We got to be changing, we got to be moving forward. Some dudes want 
to take some people out, they got to pay. We the ones they going to pay. Weapons the thing 
now. Drugs anywhere. Go down to the corner, that's your five and dime of dope. But you 
want to take somebody out, all his people at once, you need the firepower — I got the way 
to get it. C4, E3, incendiary, burn shit up — wave of the future. Dope already legal, judge 
on the bench smoke crack. — Look at that, man -- 20, 000 dollars in my pocket. When the 
last time you seen that much green cash? And I got the gold too, got it stashed away. The 
time is flying, we got to be flying with it. We got to be out there. Someone knock this dude 
off, big deal. What the hell is he to us? Come out here to see the gang life. Well he saw it 
now. What we got to think of now is what are we going to do. We got to make ourselves 
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feared again! We don’t have as much money, don’t have as much dope to sell, can’t buy as 
many cops. But we still got bullets, we still got guns, and knives too. I got my fists right 
here. That’s the old-fashioned approach, but you be surprised how well it work. People got 
too soft. What are we some pimps, some stock brokers? We don’t buy the cop, we shoot the 
cop! Hear what I’m saying? And then you make the deal later. Then they have to deal, 
because then they’re afraid. Come on. Are you with me or not? They not going to believe 
some of the damage we going to do, going to blow a few good holes into things. Going to hit 
them Mexicans first, them Vietnamese later — show them who’s boss. 


[ENTER JANELLE] 


Oh hey, speaking of that. Here one of our girlfriends, just in time. 


JANELLE 
You out your head again, I can see that, that’s fine. I’ve got to get something. Anybody 
holding anything at all? 


ONE-UP 
You didn’t answer my question. Seen your girl lately? When the last time you saw her? 


JANELLE 
Get out of my face. 


ONE-UP 
Come on, I got to see some people and I need you to help me out. Got my boys here, you 
come on too. You know what I’m talking about. See, all this stuff happens because these 
east coast guys come around here and this Rafer and these clowns he bringing with him, 
trailing on him like streamers on a jellyfish, and now that's just what he is, right?-- he’s 
dead like a jellyfish washed up on the beach, and some others too, and they’re going to be 
more. I’m taking charge here. You don’t get it, other people don’t get it, but they will. This 
the new rule -- you got to stay with your own people, we got to have loyalty. You don’t have 
that, what have you got? So whoever's with me, come on, and whoever ain't, you better 
watch your back. 

[to JANELLE.] 


Of course, I know you on your back most of the time, so it's hard for you to watch it. 
But that’s cool. Come on, we got to get to work. 
[P-BULL takes her arm.] 


JANELLE 
No get away, go on, I ain’t going with you anymore. 


BIG TIME 
You come with us, no problem. We got all kinds of pills, you get what you need. 
Come on -- 

[Taking her by the arm.] 
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ONE-UP [intervening] 
Wait. 


[ONE-UP suddenly grabs her and wrestles her around and puts a gun to her head 
or maybe a knife to her throat.] 


ONE-UP 
You do what [ say! you want that dope you need. And if you don’t want me to cut your 
throat, just like I did her. Here— 


T [to ONE-UP] 
Come on, man! 
[ONE-UP lets her go and shoves money down her blouse.] 


ONE-UP 
Here you go, I give you some money right now. Pussy on the installment plan 


J [She pulls away from him decisively.] 
God damn you -- 


I don't want your damned money. 


ONE-UP 
[still pointing gun or knife at her.] 


Jimmy Nyguen, ha? She going around with this yellow dude on the side. And now ’m 
telling you where it gets her. Thought she could run and hide, run right down an alley. But 
we got her anyway -- cut her throat right through from one side to the other. She choking 
on the blood, coughing it up like some kind of red rain. Yeah you should have seen it. 


JANELLE 
Get the hell away from me, get away.... You’re like some kind of...I don’t know what you 
are...! 

God... damn... me...! God damn it. ...Markita.... I told her...and.... ... I don’t 
know, I don’t know.... I told her not to go there, but she went anyway. Oh yeah, she 
always had to do whatever she wanted. She loved that guy so much. That was why. She 
called me from his place. They bring him in, he died right there. I told her to get away, she 
say no. He was dead any way, but she wouldn’t leave him. Said she had to take him to the 
hospital anyway, but now.... But now....you’ll never see me again, no one here will. 


[PIT-BULL comes near again to lead her away.] 
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P-BULL 
Come on, I got some stuff for you. 


JANELLE 
No, get away from me. I’m not going with you anymore. I’m not working for you, ’'m 
leaving here, and I’m never coming back. 


[ONE-UP approaches her] 


OU 
Don’t need to get so worked up...that money’s still yours. But then you got to do a little 
work for us. All right? 


JANELLE 
No. 
[JANELLE begins to leave] 


[PIT-BULL approaches again] 


JANELLE 
No get away! 


OU 
Let her go. 
[She is about to exit, then stops.| 


JANELLE 

One day someone will come and give you what you deserve. One day someone will 

come, and then on that day you will no longer be smiling. I do not know who it will be, but 
I know that there will be someone. And on that day, I will somehow know. On that day, 

I will be laughing. 


[EXIT JANELLE. ] 


[The money lies on the ground.] 


ONE-UP 

Guess you don't want it... that’s cool...whatever.... I got other business right now. Come 
on, we got to kill some more Mexicans and some more Chinks. Before the night is out. boys 
will be boys just like they say, what else it going to be, ain’t that right. Hey wait. Make sure 
you catch up with her, get rid of her later on. We can’t have loose ends lying around. All 
right, come on. 


[EXIT ALL] 
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SCENE 9 GRIOT/CHOR. 


CHOR. 
There were two gangs in Los Angeles 


One called the Bloods and one called the Crips 
And the situation was terminal 
In the city of Los Angeles 
There were two gangs in Los Angeles 
Let us picture it for you now -- 
GRIOT 
I cannot see this any longer 


I do not want to hear 


I do not want to hear it 
And I do not want to see 


I cannot sing any longer 
And I cannot speak 


CHOR. [members] 
And yet 


You must 


GRIOT 
The ages of violence have ended for me 


They have deafened my ears 
They have blinded my eyes 


The noise of gun fire 
Breaking through the night 
Rising up into the hills 


CHOR. 
And yet you must 
Speak again 


Sing 
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GRIOT 
I hear the silence in the theatre 


Yet I cannot sing any longer 
And I cannot speak 


CHOR. 
In the Dear Park at Sarnath the Buddha told 


To five companions 
Of his Dharma 


Which means his truth 


And the Buddha said -- 
Knowledge arose vision arose understanding comprehension 
And light was there 
And St. Francis spoke unto the birds 
to the sun and to the moon 
He praised God saying 
Lord, you give us Brother Sun 
You give us light through him 


And he is beautiful and radiant in his splendor 


Brethren and Sistren, the play is ended 
But the story has not ended 


Leave the theatre now 


Choose what you will become 


[The players from a line, bow, and exit.] 


End of Play 
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